; Again French Elan 
Drowns Out Jazz 
But Daunts None 


By ERNEST BORNEMAN 


Paris—It had to happen sooner or later. After the year of 
embittered feuding between Panassie and Delaunay, the Hot 
Club de Fance and the Hot Club de Paris, the New Orleans fans 


and the be-bop crowd, someone 


the two schools on a stage to- 
gether to let them fight it out. It 
took a whole week of battle, and 
at times it looked more like a riot 
than like a jazz concert, but it was 
fun for those who knew the back- 
ground of the argument. As for 
those who didn’t, the entire proce- 
dure must have appeared as mys- 
terious to them as a Japanese 
Kabuki play. 

Welcomed by shouts of “Take 
your hat off,” the fashionable la- 
dies of the Champs-Elysées were 
first amused and then increasingly 
bewildered as they found their ex- 
pensive seats (5,600 francs for 
front stalls) taken up by the 
plaid-shirted battalions of the old 
school who had broken through the 
thin cordon of ushers to occupy 
strategic positions in enemy ter- 
ritory. After that, the theme song 


had to bring the advocates of 


Sam, Buddy, Lena 
Into Flick Houses 


New York—Sam Donahue slated 
to bring his band into the Para- 
mount theater for a run beginning 
July 7. Buddy Johnson comes in 
from a tour of one-niters to play 
a week at the Apollo theater be- 
ginning June 18, followed by en- 
gagements at the Royal theater 
Baltimore, and the Howard in 
Washington, D. C. y 

Supporting Lena Horne when 
she headlines the Capitol theater 
show here late this month will be 
Skinnay Ennis and his orchestra. 














might well have been Anything 
Goes. The moment Robert Goffin 
appeared before the curtain to in- 
troduce the show, riot broke loose. 
No words could be heard until 
Slam Stewart took over with his 
trio, and the moment he stopped 
to yield the stage to Aimé Barelli’s 
orchestra, the riot was on again. 
Lionized Barelli 

Excluded from Panassié’s Nice 
festival, Barelli unwittingly had 
become the focal point of an argu- 
ment which had little to do with 
his music. The Panassié adherents, 
finding themselves obliged to de- 
fend the decision of Nice, bravely 
booed Barelli’s band (which is 
probably neither better nor worse 
than most American swing bands 
of the same line-up), while De- 
launay adherents, defending the 
decision of their 1947 referendum 
in which Barelli won the trumpet 
poll, bravely counterattacked with 
aggressive applause Thus, from 
the first to the last day of the 
festival, there was chaos whenever 
Barelli appeared on the stage. 

Held at the beautiful little 
Marigny theater in the greenbelt 
of the _ Champs-Elysées wher, 
Jean-Louis Barrault of Children of 
Paradise fame usually holds court, 
the festival began on Monday, 
May 10, with a “presentation of 
orchestras”—Barelli’s big band (5 
Saxes, 4 trumpets, 2 trombones, 4 
rhythm and a_ vocalist), Slam 
Stewart’s trio, Howard McGhee’s 
sextet, Coleman Hawkins, Kenny 
Clarke, Erroll Garner, Chippie Hill 
—the whole show emceed at his 
most maudlin by Robert Goffin. 

: Victorian Goffin 

This was followed on Tuesday 
May 11, by a “History of Jazz,” 
narrated by Goffin with the refer- 
ences to the Georgians, Mitchell’s 
Jazz Kings, etce., and introducing 
Claude Luter’s little New Orleans 
band, Graeme Bell’s Australian 
Dixieland outfit, and such French 
musicians as Hubert Rostaing, 
Jacques Diéval and Léo Chaulliac. 


> + 

Dixie Or Bop? 

Chicago — Every Tuesday 
night, on his Chesterfield dise 
jockey show over WIND here, 
Eddie Hubbard collects the ex- 
Perts to review new releases for 
the radio audience. Recently, he 
had his old friend from Balti- 
more, Miss Laura Leslie, on the 
spot. Miss Leslie is with the Sam- 
my Kaye band as a singer, and 
just loves to read commercials 
for Chesterfield (Kaye takes over 
the Supper Club program for 
the summer). 

Anyhow, the record to be dis- 
cussed was Mm-mm-Good an 
atrocity cooked up by Columbia 
and the Modernaires echoing 
another radio commercial. Miss 
Leslie hesitated before giving her 
verdict. “Well,” she drawled, “I 
really don’t like jazz.” 











On Wednesday, May 12, Goffin 
was luckily replaced by Boris 
Vian, a young French trumpeter, 
critic, novelist and _ playwright, 
who re-introduced most of the 
musicians who had played on the 
first day, grouping their perform- 
ances in the unorthodox frame- 
work of a development “from the 
big orchestra to the soloist.” 

Modern Delaunay 

Thursday, May 13, brought De- 
launay to the microphone for an 
“evening of the Hot Club of Paris” 
which merged most of the better 
Paris jazzmen with most of the 
Americans in a two hour jam ses- 
sion. 

This led to a climax on Friday, 
May 14, when Boris Vian umpired 
—or set out to umpire—a jazz 
battle between New Orleans and 
be-bop musicians, which was ush- 
ered in by a battle between the 
standees, who took advantage of 
the fashionable habit of coming 
late to the theater, and the police, 
who made valiant but vain at- 
tempts to clear them out of the 
best seats. The resulting turmoil, 
pierced by shouts of “All Power to 
Barelli” and “On to the Tabou” 
(the “existentialist cabaret where 
Boris Vian occasionally plays), re- 
called the fruitiest days at the 
Paramount when the _ jitterbugs 
took hold of the stage and the 
aisles. Little music was heard, and 
a great deal of fun was had by 
the audience, but most of the fun 
was rowdy, and the publicity for 

(Modulate to Page 2) 
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Rag Doll club in Chicago. 


Cab Cornered By Maggi's Script 


New York—Poor Cab, who is a fast hand with an ad lib himself, 
just doesn’t have a chance. Here Maggi McNellis shows Calloway what 
to say when she asks him about his new small band on her ABC lunch- 
eon broadcast from the Latin Quarter. The Cab Jivers are now at the 





Ventura Shifts 
Tubs, Trumpet 





Chicago—Norman Faye in for 
Pete Ventura (trumpet), with 
Charlie Ventura. Faye is ex-Buddy 
Morrow and Ventura sideman. 
Drummer Chick Keeney was re- 
placed by Ed Shaughnessy. 

Ventura one-nites (Concerts 
and dances) through this month 
and July as follows: June 18, Mil- 
waukee; 19, Rockford, Ill.; 20, 
Savoy ballroom, Chicago; 22, 
Cleveland; 23, Dayton, Ohio; 24, 
Washington, D. C.; 25, Club As- 
toria, Baltimore, Md., for two 
weeks; July 9; Royal Roost, NYC, 
for four weeks. 


Scott Into Edison 


New York—Raymond Scott fol- 
lows Alvy West into the Hotel 
Edison’s Green Room for a two 
month run beginning June ?24. 
He’ll share bandstand time with 
the Bob Troupe trio. Scott dislikes 
the idea of playing dance music 
but has agreed to meet the terpsi- 
choreans half way, and to oblige 
with in-tempo stuff should crowds 
take to the waxed area in any size- 
|able number. 











OGPU On You 


New York—Jack Shaindlin, 
composer and conductor for the 
March of Time movies, sums up 
the recent Russian situation 
thusly: 

“Eenie, meany, miney, moe, 








Khatchaturian by the toe.” 








Plans Anniversary 


New York—Count Basie has 
leased Carnegie Hall for a con- 
cert Saturday night, October 9, by 
way of marking the celebration of 
his 15th anniversary as a band 
leader. Present plans call for a 
program made up of a cavalcade 
of Basie compositions and hits 
with which his band has been as- 
sociated and a performing visit by 
some of the Count’s alumni, sim- 
ilar to but more elaborate than the 
program presented by the pianist- 
maestro last month. 


Chick Breaks Beak 


Hollywood—Songstress Martha 
Stewart of the ABC Sound Off 
show with Mark Warnow was ab- 
sent from the airer late last 
month—and for a reason. The lit- 
tle lady broke her nose in a fall at 
her home. Marion Hutton filled in. 











New Combo Boasts Norvo, And Some Bop 











Milwaukee—The first photo of the new Red Norvo 


unit, taken at the Stage Door here, 


at the piano; Jack Smith on guitar; Hal Wetherwax, 





shows Russ Black 


bass; Ted Freeman, clarinet; Barrett Deems, drums; 


and the leader on vibes. Reports are that, in addition 
to playing Norvo standards, the unit is playing some 
originals in the bop vein. 


‘Docile Boyd Gets 
Woim, Says New, 
Wiser B. Raeburn 


New York—Boyd Raeburn’s new 
orchestra which just concluded a 
four week run at the Hotel Com- 
modore, is something decidedly 
new, especially for Boyd. To say 
it bears as much resemblance to 
his old west coast band as does 
Guy Kibbee to Eden Ahbez is a 
slight exaggeration, but for Rae- 
burn it seems a drastic change, 
so you get the idea. 

_ Blasting brass is heard at very 
infrequent intervals. Before it is, 
Boyd warns the dancers so they 
can make appropriate adjustments 
on their ear drums. He hasn’t fore- 
saken his old style completely, but 
doesn’t use it as the strong feature 
he once did. 

Primarily Dance 

The band is primarily a dance 
band, but with very elaborate ar- 
rangements. Boyd’s aim is to make 
it a pleasant band for those who 
want to dance, an outstanding band 
for music appreciators who just 
want to listen. What Alvy West 
did with-six men, Boyd is doing 
with 17. 

Featuring the most elaborate 
introductions in the business, the 
band injects Latin treatment into 
pop tunes; sticks some refreshing 
bop effects into the backgrounds; 
even plays waltzes, and plays a 
long medley, a regular feature 
on its radio programs, which Boyd 
introduces as “for dancers only.” 
It’s the dreamy kind of stuff from 
which Freddie Martins are made, 
but it rings the bell with dancing 
couples. 

The Raeburn basic ideas are 
in there but in much more subtle 
and quieter tones. 

Chameleon 

On one-niters, Boyd will give 
out with more of the stuff from the 
old school—the one in session two 
years ago. In a hotel room, which 
is where he aspires to play at least 
part of each year, he’s content to 
play for dancing. 

“It’s a good feeling knowing peo- 
ple are not going to continually 
complain they can’t dance or 
there’s too much noise.” 

Them’s Boyd’s own words. 

—iez 


New Cincy Air Scale 


Cincinnati—Radio station WLW 
has signed a new contract with the 





-lunion whereby the scale for side- 


men will be $156 per week. A week 
consists of 24 hours, within a 5- 
day period. This is the highest 
seale in the country paid by an 
independent station. Deal was made 
by prexy Oscar Hild of Local 1. 


Sarah Tours Clubs 


New York—Sarah Vaughan has 
been booked for a series of night 
spots, teeing off with a two week 
stand at the Chanticleer in Balti- 
more, June 17. She follows this 
with a fortnight at the Bowery in 
Detroit, then, beginning July 19, 
a week at the Copa Club, Pitts- 
burgh. 








Louis And Ray 
On The Cover 


Attempting to blow each 
other down with their horns, 
two band leaders, Louis Jordan 
and Ray Anthony, pose back- 
stage at the Apollo theater in 
Harlem for the cover of this 
issue. The Anthony crew is 
holding forth currently on the 
stage of the Paramount theater 
in New York, while Jordan 
went west with his combo and 
is being featured at the Ori- 








ental theater in Chicago. 
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Ellington's D.C. 
Bash Postponed 


Washington, D.C—The Duke 
Ellington Watergate concert sked- 
ded for early this month has been 
postponed until some time in Aug- 
ust, pending Duke’s return from 
abroad. Very possible that some 
Ellington sidemen will appear at 
local promoter Willis Conover’s 
future jam _ sessions. Conover’s 
fourth bash will probably be held 
late this month. Maxine Sulli- 
van, Boyd Raeburn, Muggsy Span- 
ier, and Bob Wilber are being eyed 
by Conover for future appearances. 

Walt Gifford’s Dixieland Band 
has merged with former members 
of the Blue Devils, and is spotted 
for the summer at Uncle Billie’s, 
North Beach, Md. Personnel in- 
cludes Gifford, drums; Bil! Whelan, 
cornet; Mason (Country) Thomas, 
clarinet, and Walt Coombs, piano. 

Red McCune, clarinet with the 
Blue Devils, has rounded up a 
group of men from the army band 
here for his Tuesday evening 
(7-7:30) airshot on WARL... 
Sarah Vaughan leaves the Club 
Bengasi tomorrow (17) ... Buddy 
Rich ork and the Three Blazers 
close at the Howard theater to- 
morrow. Shorty Sherock band and 
Louis Jordan come in June 25 for 
one week, with Sy Oliver following 
on July 2. 

DAR’s Constitution Hall, which 
was the subject of great contro- 
versy some time ago when the 
DAR refused to lease it to Eddie 
Condon’s troupe because “the type 
of audience” that such an attrac- 
tion might draw might destroy or 
otherwise mess up the joint and 
also because Condon refused to al- 
low any racial segregation in the 
hall, is now presenting hillbilly 
sessions every Saturday night. 
The place is lousy with chewing 
tobacco and hayseeds. 

—Thomas E. Lodge Jr. 


L.A. Scorers 
Elect Officers 


Hollywood—A local organiza- 
tion of music scorers, Arrangers 
Society, organized to untangle the 
problems that befall their lot, re- 
cently met and appointed officers 
and a board of directors. 

Chair holders are: Joe Dubin, 
president; Eddie Powell, Nathan 
Van Cleave, Ralph Hallenbeck, 
vice presidents; Vernon Leftwich, 
secretary; Rudy de Saxe, treas- 
urer. 

Board includes: Jeff Alexander, 
Ruby Raksin, Sidney Fine, Her- 
schel Gilbert, Alex Law, Eddie 
Plumb and Eddie Rebner. 


W.C. Handy Honored 


Florence, Alabama—W. C. Han- 
dy got a pat on the back last 
month by this north Alabama 
town. The city fathers held a con- 
test for the naming of a branch 
public library. A 9-year-old school 
boy submitted the winning name— 
Handy’s—because the composer, 
once a resident here, had never 
been signally recognized before. 














Dad's Day Draws Snaps From Musician's Family Albums 


* 


me 


Chicago—Father’s Day is June 20, and instead of a tie or a 
dandelion wreath, we are presenting this bouquet of papa pictures. 
On the far left, Bob Crosby poses with his three handsome tax ex- 
emptions, who are Bob Jr., 3; Christopher, 5; and Cathleen, 8. Jack 
Owens, crooner of the Breakfast Club air show and author of How 
Soon, performs for daughter Noel, in the next photo. All three girls 


Bi 





in the Kay Kyser family are comely and blonde. They’re Mrs. Kyser | 
(the former Georgia Carroll), 2-year-old Kimberly Ann and baby 
Carol, and they make a prettily filial package for the professor. Beam- 

ing Horace Jr., at the piano in the last photo, has all the cool poise of 

a veteran performer, just like his dad. 











Carnegie Patrons Ignore 
Armstrong, Benny, Gene 


New York—As the 1947-48 concert season draws to a 
close, the Carnegie Hall walls may appear a bit warped, the 


result of having 


more jazz than at any time in 


the history of the staid old edifice. Perhaps it was not more 


than Carnegie could stand but, ap- 
parently it was a bit more than the 
public could take. Toward the sea- 
son’s end, the valley around Car- 
negie’s box office was not very 
green, especially for exponents of 
various forms of jazz. 


Even the Pops concerts failed 
to bring out paying customers, 
despite the fact that the overall 
production, promotion and general 
handling surpassed last year’s. It 
cannot be blamed on the attrac- 
tions. It’s a general business con- 
dition, perhaps emphasized by an 
over-dose of jazz administered to 
the public in Carnegie and Town 
Hall during the past season. At a 
$3.60 top, it’s tough to keep pat- 
rons of this form of American mu- 
sic coming back week after week, 
much less to the additional “con- 
certs” in between times. 


Infant Draws 


At press time, only Ferruccio 
Burco, 8-year-old Italian conduc- 
tor, had packed the hall for the 
second in the Pops series. The 
opener, with Maggie Teyte, only 
half filled the 2,700 seater. 

The first jazz attraction, Louis 
Armstrong, brought less than half 
a house on a Monday night. Ben- 
ny Goodman, scheduled for the fol- 
lowing Monday, was cancelled out 
four days before the date. The 
official reason given was that Ben- 








ny hadn’t completed his sextet, 

though it is known that advance 

ticket sales were practically nil. 
Blue Mondays 

“Conditions all over are poor,” 
Ernie Anderson, general manager 
of the Pops, said, “but Mondays 
at Carnegie just seem to be com- 
pletely out of the question.” 

The cause of the slump is de- 
batable, though the old alibi of 
beautiful spring weather with 
drives to the country and beaches, 
gets the heaviest play. It is gen- 
erally conceded that the heavy at- 
traction of television, both at tav- 
—- and in homes, has taken its 
toll. 


Gershwin Tenor Weak 

The Gershwin memorial concert, 
conducted by Jack Shaindlin, drew 
a near capacity crowd, only weak 
section being the second tier 
boxes. 

Even the great Giovanni Marti- 
nelli and Giuseppe de Luca, shar- 
ing the same program, couldn’t 
draw a good house. It is not just 
the jazz programs, therefore, that 
are suffering. And, had jazz not 
been overdone at Carnegie and 
Town Halls, there seems little 
doubt but what they would have 
fared much more successfully than 
the longhairs. 

Ory Falls Flat 
The night prior to the opening 








Jazz Guild Off To An Auspicious Start 





New York—The first matinee session of the Jazz 
Guild at the Palladium ballroom here, gets a sendoff 
by Wilbur de Paris, its founder, on the left. Others 





shown above are Bill Pemberton, bass; Taft Jordan, 
trumpet; Johnny Hodges, alto sax; Harry Carney, 
baritone sax: and Lawrence Brown, trombon 


of the Pops series, Kid Ory and 
his Creole Jazz Band played in 
concert before a pitfully small 
crowd. In addition to the New Or- 
leans jazz combo the line-up fea- 
tured Chippie Hill, Jimmy and 
Mama Yancey and Lonnie John- 
son. This program, which was 
sorely lacking in smart produc- 
tion, would have been more at 
home in Town Hall or, as one of 
the Pops concerts, for the educa- 
tion of the regular patrons who 
might be interested in learning 
something about authentic New 
Orleans jazz. It would have need- 
ed more promotion in either event. 


Dizzy Gillespie, playing a mid- 
night bash following a Saturday 
concert, failed to live up to ex- 
pectations, drawing a good $4,000 
but still losing about $100 for 
promoter Leonard Feather. Previ- 
ous appearances by Dizzy and his 
band at Town Hall, just after his 
arrival from Europe, and _ the 
Apollo theater for a week before 
the concert, probably can be 
blamed for the be-bopper’s miss- 
ing a sellout at Carnegie. 

—jeg 


French Feud 
Breaks It Up 


(Jumped from Page 1) 
the cause of good jazz wasn’t en- 
tirely beneficial. 

Saturday, May 15, was more 
quietly devoted to the Hawk who 
played with Barelli’s orchestra in 
the first half of the program, and 
with Erroll Garner, Kenny Clarke, 
Hubert Rostaing, Andre Ekyan 
and Alix Combelle in the second 
half. Things came to a compara- 
tively peaceful end on Sunday, 
| 16, when Delaunay presented 
a farewell session with most of 
the Americans and a select group 
of French musicians. This brought 
home once again the astonishingly 
high calibre of French jazz, both 
of the old and the new school, and 
the sadly repetitive phrasing of 
even the best be-bop musicians 
who seemed to be playing exactly 
the same notes on the last day as 
on the first day of the festival. 

French Challenge 


Outstanding throughout the 
whole week, aside from the Hawk 
who played flawlessly, as always, 
were Claude Bolling, the young 
French pianist who accompanied 
Chippie Hill; Jacques Diéval, who 
gave Erroll Garner more than 
tough competition in his use of 
augmented chords and other har- 
monic improvisations; and Kenny 
Clarke, who made up for months 
of silence behind Dizzy’s triple-f 
trumpets, by playing, behind the 
Hawk. some of the best top drums 
this writer has ever heard. 

Altogether the concert seemed 
to prove (a) that there is a con- 
tinuing market for both kinds of 
jazz in Europe; (b) that the 
French musicians are beginning to 
catch up with the Americans; (c) 








that somebody had an idea for a 





Perennials Bloom 
In Roanoke, Va. 


Roanoke, Va.—Perennial pianist 
Jimmy St. Clair and his outfit 
seem to be holding their own very 
profitably in this section. All prob- 
ably due to the fact that he man- 
ages to keep adaptable to any sit- 
uation. At the moment his band is 
playing wih a nice soft lift, but 
if the occasion calls for it he'll 
switch over and play bop stuff. 
Strictly all right either way. St. 
Clair’s steady spot is the Colonial 
Hills club weekends. However, he 
gets a goodly share of one-niten 
too. 

Gael Scott and the boys with 
Madalyn are at Rockledge Inn atop 
Mill Mountain on Saturday nights. 
Buddy Foster’s orchestra featur- 
ing the Fosterettes are around § 
town and other jazz bands not to © 
mention the so-called hillbilly out- 7 
fits like the Dixie Playboys over 
WSLS, and Wanderers of the 
Wastelands (WROV) who play 
regular square dances during the 
week. Lots of the guys playing 
this type of stuff don't like it but 
you can’t play for kicks all of the 4 
time. Not with the cost of living 7 
what it is today. 


—Buddy Phelps 
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publicity stunt which paid off in 
cash even if it backfired at times 
in the direction of Barnum. Un- 
publicized, the best of the music 
during the week was played be- 
fore and after hours at such spots 
as the Ambassadeurs (where the 
musicians got paid) and_ the 
Lorientais (where they didn’t). It | 
was in the latter place, the hang- 
out of the long haircuts and the 
plaid shirts, the portable phono- 
graphs and the bobby soxers, that 
the week really came to life. In a 
way, it was the lesson of the Nice 
festival repeated for the second 
time: in France, at any rate, you @ 
can’t tie down musicians to a 
series of theater dates and expect 
them to play as well as they would 
for an audience of dancers. Page} 
Mr. Kenton. 
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Reserve your copy of Down 
Beat in advance at your news 
dealer’s. It will avoid disappoint- 
ment for you. 











+ a 
Git a Git 

Vancouver, B. C.—Who said 
that movie cowboys weren't 
the real thing. According to 
this ad from the Vancouver 
SUN, life patterns itself after 
art, even on the prairies: “Cow- 
boys—Attention! Wanted, 
wrangler for dude ranch. Must 
be good horseman and have |) 
own outfit. Must be able to play 
guitar or banjo. Good job to 








right man.. . 
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TELEVISION NEWS 


Jock Toys With Tele 


Idea For Status Quo 


New York—Considerable 


‘in radio and music circles—pa 


future of the dise jockey when 


WNEW’s all-night man, now comes up 


already has put into operation and 
which, he believes, will make the 
deejay equally as important in tel- 
evision, particularly in the hinter- 
lands, as he is in radio today. 
Ford, recently returned from a 
month’s tour of England and 
France, is in the process of mak- 
ing films to accompany platters of 
popular bands and singers. The 
scenes, which he’s having sketched 
in France because “the French are 
better versed in  non-objective 
art,” would illustrate the appro- 
priate mood. Several different pic- 
tures would be used with each 
sight-track, interspersed with oc- 
casional photos of the band leader, 
vocalist, soloist or what have you. 
The films will run only three min 
utes—record length—after which 
the jock himself appears for his 
announcements, and, he _ hopes, 
commercials. The same film would 
accompany each 
it is played. 
British Progress 
Reporting on music in TV over- 
seas, Ford found that bands are 
playing a very important part in 


the progress of the new field in| 


Great Britain. However, bands are 
not shown on the home viewer, be- 
ing used merely as 
ment. In the studio, the band is 
placed behind a large screen, out 
of sight of the regular action, 
with the conductor in a spot from 
which he can watch both action 
and musicians. Since the activities 
of musicians before a camera are 
limited, Ford reports this method 
has proven very successful. 

Ford found France also progres- 
sive in the new industry but giv- 
ing more freedom to her camera- 
men than do American producers. 

New Shows 


Here in New York, more and) 


more musical shows are croppin 
up in television, with Texaco’s 
Star Theater commanding most 
interest with its new weekly va- 
riety show. The program, screened 
over the NBC network, features a 


studio band under the baton of | 


Russ Case. Milton Berle emcee’s | 
the series. 
CBS will meet the NBC per- 


formance with a television variety 
show of its own with columnist Ed 
Sullivan as the star and ma¢er of 
ceremonies. A preview of what 
might be expected was aired by 
Sullivan and a cast of video stars 
as a greeting to WCAU-TV, Phil- 
adelphia affiliate, when it inaugu- 
rated regular service a few weeks 
ago. A studio band under the di 
rection of Howard Smith, ex-TD 
pianist, was featured though i 
was not definitely decided at press 
time whether or not the same ork 
would be used on the new series 
Prospects Bright 

Prospects for more band-and 
singer shows are bright with trade 
talk heavy as to the likelihood o1 
such shows as Coca-Cola’s Perc 
Faith-Jane Froman, Chesterfield’s 
Perry Como and Jo Stafford and 
the proposed Lucky Strike’s Vic 
Damone-Dorothy Claire (a new 
one under discussion) hitting th 
Screens this fall. 

In the meantime, there’s been 
considerable excitement over wha 
looks like a good substantial can- 
didate for video’s first lady of 
song, Kyle MacDonnell. Current- 
ly playing one of the leads in the 
Broadway musical, Make Mine 


What's in A--? 


Vancouver, B.C. — The Ken- 
ton Krew might not appreciate 
this one very much, or maybe( ?) 
they need more publicity. A cus- 
tomer in Kelly’s record store here 
strolled up to dealer Jack Cruick- 
shank and asked, “Do you have 
that new Stan Kenton record of 
Peanut Vendor? I mean the 
one with the trombone solo by 
Milt Heartburn.” 











record whenever | 


accompani- | 











speculation has been going on 
riicularly the latter—as to the 
television takes over. Art Ford, 
with a plan which he 


Kenton Unhappy 








| Grandmom’s Day Due For Judy 





Over Televising — 
Hlywd Bowl Bash’ 


Hollywood-Plans were practical: 
ly set at this writing for a tele-| 
vision broadcast of Stan Kenton’s | 
Hollywood Bowl concert on the} 
night of June 12 but only over| 
Kenton’s strong objections to the | 
project, despite the history-making | 
aspects of the event, the first video 
treatment of a jazz concert. 

The band leader, recognized as 
the leading exponent of an idiom 
generally referred to as “progres- 
| sive jazz” and unquestionably one 
of the most genuinely “sincere” 
musicians in the world, felt that 
the mechanical elements connected 
with the televising of the affair 
would upset his musicians and dis- 
tract the audience. 

One of his associates here put it 
| this way: “Stan feels that tele- 
vising his concert will mean the 
presence of a flock of special 
lights, cameras, and other equip- 
ment being spread all over the 
stage and that a bunch of tech- 
nicians will be jumping around 
who will inevitably interfere with 
the performers and the audience’s 
ability to appreciate and enjoy the 
music. And furthermore, he feels 
that it would not be in keeping 
with the dignity of Hollywood 
Bowl.” 





Finally Gave In 
Kenton reluctantly consented to 
the telecasting of his concert, via 
KTSL (new call letters of the Don 
Lee station here) after a contem- 
plated deal with KTLA fell 
through and only after being as- 








Manhattan, Miss MacDonnell has 
been doubling on many television 
programs and getting plenty of at- 
tention from both trade and public 
Born in Texas, brought up in 
I.arned, Kansas, she received her 
musical education at Ward-Bel- 
mont in Nashville but then shelved 
it for a year to crack New York as 
a Conover model. She snagged 2 
singing role in the musical, Park 


——- 


Staff photo by Ted. 


sured by those in charge that the 
conditions to which he objected 
could and would be eliminated. 
Gene Norman, impresario for 
the event, shared the band leader’s 


still strongly opposed. 
* * * 


The first of Rudy Vallee’s Song- 
films, a series of 10-minute musi- 
cal shorts (16mm. movies made 
especially for television) was pre- 
viewed over KTLA here with spe- 
cial union permission. Vallee, the 
first and only telemovie maker 
here to use an orchestra to sound- 
track his picture (Down Beat, May 
19) can not use them commercially 
until AFM clearance is granted, so 
the showing was essentially exper- 
imental. Looked and sounded okay 
to those who caught it. 

* . a 


Harry Lubcke, KTSL director. 
is annoyed at local newspaper and 
trade mag “critics” who found 
fault with handling of his three 
telecasts of the L. A. philharmonic 
ork. The “faulty” pick-up, he said, 
was caused by a slightly defective 
tube which was simply not replace- 
ible because none was available at 
the time. “We would have flown 


> 


attitude toward the idea, and was| 







Chicago—About July 4, says determined daughter Pat, Judy Starr 
will become a grandmother. Even if it’s July 3 or 5, former Hal Kemp 
vocalist Judy will be one of the youngest grandmothers on anybody's 
records, a mere 34. Pat, who is Mrs. George Thompson, is 16. Grand- 
father-to-be is Jack Shirra, ABC staff trombonist here. Judy recently 
completed the first musical spots to be made for television in Chicago. 


York (cost of gadget is $1300) if 
we could have obtained it. Our 
technicians took the rap from 
these ‘critics’ when they really 
did an excellent job under the han- 
dicap. Just one of the things 
video’s pioneers have to take.” 
*x ” x 


Tota! number of musicians on 
paid assignments in video has now 
grown to three, according to Lo- 
cal 47 records at this writing. First 
engaged was pianist Bill Wardle, 
for NTG’s weekly KTLA telecast 
from Florentine Gardens. Same 
station engaged guitarist 
Terri (from Milt De Lugg’s Abe 
Burrows show group) and accor- 
dionist Eddie Carver (from KMPC) 
for a weekly sustainer, 


7:30-8 p.m. (PDT), all getting 
regular AFM telecast rates. 

* * + 
Jerry Fairbanks Productions, 


engaged in turnine out 6mm. tel- 
emovies for NBC consumption, 
completed 26 dramatic features. 


Music director Eddie Paul stand- 
ing by for AFM signal (which may 
not come now until after conven- 
tion) to start recording back- 
ground music for the pix. 

—gem 


| famous 


| Jones’ Randevu 


Destroyed By 
$350,000 Fire 


Salt Lake City—Jerry Jones’ 
Rainbo Randevu was 
gutted by a general alarm fire here 
recently, with overall damage es- 
timated at $350,000. The fire was 





| discovered by local motor patrol- 
| men at 3:45 a.m., following an ap- 
| pearance by the Ink Spots. There 

was no one in the building at the 

time and cause of the blaze was 

blamed on a smoldering cigaret 
|}apparently dropped on a lounge 
divan by a customer before the 
| closing hour. 

Ink Spots had only one more 
night to fulfill their local engage- 
ment, but Jones did have contracts 
for many other artists to appear 


lat the spot, among them Spike 
Jones. 
Only Shell Left 
The blaze, which required all 


fire apparatus and firemen in Salt 
Lake, including those off duty, to 
bring it under control, left only a 
shell standing, the roof having col- 
| lapsed at the height of the con- 
flagration. 

Jones’ plans are to rebuild on 
the same site with re-opening set 
|for mid-fall barring construction 
| difficulties. The Randevu, recently 
enlarged and redecorated at a cost 
of $100,000, has played practically 
every name band attraction to hit 
Salt Lake City in the past decade. 
It was a perfect break in trans- 
continental jumps for all touring 
bands using the central route. 
Jones was completely covered by 
| insurance. 


Dailey Brings In 
Legit Stock Unit 


New York—Frank Da‘lev will 
change the policy of his Meadow- 











Saturdays | 


brook in Cedar Grove, N. J., in- 


Vince | stalling a stock theatrical com- 


pany July 6 for the summer sea- 
son, replacing usual name band 
attractions. 

Dailey, ex-band leader, won’t 
| dismiss the music business entire- 
ly however, and will keep a small 
combo working in the adjoining 
eccktail lounge before and after 
shows. The roadhouse operator 
said lack of availability of name 
attractions for the summer months 
prompted his change of policy. 

Big names are being booked 
quite solidly on one-niters and 
two week locations throughout the 
east and midwest which should 
prove a national hypo to the band 
business. 











Avenue, after which she went to 
the coast for Warner Brothers | 
Nothing happened so she took e 


| smging role in the west coast com- | 


pany of Louisiana 
summer, 
current part. 

Miss MacDonnell’s spurt to tele- 
vision prominence comes with no 
| background in radio. In fact, com- 
paratively few radio and band vo- 
calists have done much in televi- 
|sion to date. Johnny Desmond, 
| Patti Page, Lanny Ross are among 
| the few exceptions. 

Gosch Shifts 

Martin Gosch, who had been 
| producing the Tonight On Broad- 
| way series direct from theaters 
housing his dramas and musical 
|comedies, shoved off at the end 
of the series for Hollywood, there 
to film a new series for TV star- 
ring Dinah Shore and her hubby. 
|George Montgomery, with the 
Page Cavanaugh trio accompany- 


Purchase last 


| 





g. 
Niles Trammell; NBC president. 
said he expected to have the east 
and west coasts linked in televi- 
sion by means of kinescope record- 
|ings on films in the very near fu- 
|ture. These recordings on films, 
made directly from the tube of a 
television receiver, can be flown to 
stations not inter-connected by 
coaxial cable or microwave relay. 
| Thus, “coast-to-coast television be- 
| comes a reality with kinescope re- 
cordings, despite the fact that ac- 
tual network facilities will not be 
available for some time,” he ex- 
plained. 
—ier 


then came east for hei | 


| 





New York—Bing gets ready to blow, the candles 
that is. There should be 44 of them, in honor of the 
crooner’s birthday recently celebrated with a party 
at the Rainbow Room. Cutout of Der Bingle on cake 
and Tyrolean hats may have something to do with 


Bing Waltzes Through The Forty-Fourth 





Bing’s next movie, but someone has to pay for parties. 
Guests are, from the left: Charles Reagan, Paramount 
vice president, Duke Ellington, Vic Damone, Helen 
Jepson, Georgia Gibbs and Giovanni Martinelli. 
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McPartland, Bud Team; 
Bothwell Tries Again 


By TED HALLOCK . 


Chicago—Our daughter Stephanie likes Jimmy McPart- 
land. She calls him “Mimmy.” Mim—, I mean Jimmy, has taken 
a step. We hope it will come to be known as “the” step for the 


great cornetist. 


Jimmy opened June 7 at the Blue 
Note, sharing the stand, spotlight 
and his orchestral cognomen with 
tenorman Bud Freeman. A great 
break for Bud as he’s wanted his 
own band very much lately, and 
Jimmy has been working over two 
years to perfect what he’s currently 
doing ensemble-wise. 

McPartland will serve at the 
Note, possibly for the entire sum- 
mer, as house unit, alternating 
with Billie Holliday, who opened 
June 14 for three weeks; Harry 
(The Hipster) Gibson, who opens 
July 5, through July 25, and Sarah 
Vaughan, who’s tentatively set 
for a July 26 opening to remain two 
weeks. 

Guitarist Mary Osborne’s trio 
is also being eyed for the Note for 
July 5. Other McPartland regulars 


will be on hand as usual; wife Mar- | 





Norman Granz still dickering with 
Mercury to take over all JATP 
masters. Watch for a terrific album 
due soon, assembled by Granz dur- 
ing the past two years, containing 
great performances. 

Jazzman Hunt 


When Doc Evans cut out from 


| the Bee Hive to single at Jazz Ltd. 


for the summer, he left in his wake 
an excellent four-man ensemble, 
now shopping for a leader, believe 


}it or not. Group includes pianist 


Mel Grant; clarinetist Darnell 
Howard; trombonist Don Thomp- 


son, and drummer Eddie Lightfoot. | 


They want to stick together; want 


|a frontman who plays cornet, and 


ian, piano; Chick Evans, drums; | 


Ben Carlton, bass, and Lou Ranier, 
clarinet and alto. 
xk**k 

Inquiring at GAC 
the whereabouts of Johnny Both- 
well’s present location, we 
told: “on the lam.” Actually John 
had left for Minneapolis at press 
time to enter rehearsals with his 
new band, the Bruce Dybvig unit 
which won Look magazine’s recent 
country-wide contest. Bothwell will 
use his own library, plus scores 
written by the band’s penners. 
He'll summer with the unit at 
Weir's, _near Manchester, New 
Hampshire, opening July 3 and 
staying through September. 

Sillies Due 

Al Trace’s clown-type unit into 
the Blackhawk June 30 for four 
weeks with options, replacing Gay 
Claridge Chee-chee Rose 
Murphy holds at the State-Lake 
theager through June 24... Peggy 
Lee—Dave Barbour package into 
the S-L flickery July 2 for two 
weeks. 

Drummer Eddie Meusel fronting 
a Dixie combo at Rupneck’s 
Lounge, which includes Oro Soper, 
piano; Bill Indelli, trombone; 
Claude Knott, cornet, and Emil 
Eppolito, clarinet. Local bassman 
Dave Duda has replaced Jimmy 


Boone in the Junior Buckwalter 
trio now at Milwaukee’s Wisconsin 
hotel. 

Watch ’Em 


Combo to watch is playing week- 
ends at the Copacabana, Chicago 
Heights, with ex-Tony Pastor side- 
man Hank Riggs on tubs. Steve 
Gregg ork one-nites for a Notre 
Dame prom at the Edgewater 
Beach hotel June 19. Bill Russo 
band playing Tuesday night dances 
at the Via Lago Room. Clarendon 
Beach hotel, with half-hour con- 
certs between dance sets. Ex-Both- 
well drummer Steve Varela opened 
last month at Jumptown with a 
combo including Frank Liberio, 
tenor; Lloyd Leverton, bass, and 
Yvonne, piano. Blonde 88er-chan- 
teuse Joyce Mauer holding forth at 
the El Tap nightly. 

Eddie Wiggins reportedly jobbine 
around as a sideman. Impresario 


were | 








Wrong Meter 


New York—Earl Wilson, the 
Post col ist who occasi lly 
comes into contact with inhabit- 
ants of the music world, passed 
along this one about the be-bop 
musician who told a cab driver, 
“Take me to Hackensack.” 

“I haven’t a map to Hacken- 
sack,” replied the 

“That’s all right,” said the 


musician. “‘Fake it.” 








| bad taste: 


concerning | 


preferably in the Dixieland tradi- 
tion. 

Johnny Hodges and Harry Car- 
ney may guest 
with Granz’ 
with future names due. Height of 
The New Club Delisa 


Blue Lights” 
Understatement: 


Dept. 
maestro 


revue. 
Local 


|George Dixon was quoted in the 
saying! 


Pitsburgh Courier as 
“Bands with four horns, two ten- 





at the Sherman | 
Philarmonic group, | 





Marion Makes Her Club Debut | 





Hollywood—Marion Hutton, elder sister of Betty, made her night 
club debut recently at Slapsy Maxie’s. Marion, who sang with the 
Modernaires and Glenn Miller, has had her first solo recording 
released. It’s “My Brooklyn Love Song” and on MGM. That’s 


Andy Russell lookin’. 





ginbotham with Red. 

Johnny (Scat) Davis re- 
nlaces Mike Riley at the Brass 
Rail, with violinist Joe Venuti’s 
quintet into the Capitol Lounge 
. .. Shelly Manne tells us the all- 


| stars (Harris, Jackson, etc.) have 


4 |a name. The International All-Stars. 
|has been presenting a “House Of | 


Of | 


The Granz’ JATP unit opened 
at the Sherman’s College Inn May 


|21, to hold for 12 weeks. Group. 


ors, alto and trumpet, should be| 
|able to get full value out of four 


part harmony. Writers should base 
material on ability of the men in 
the aggregation .. .” 

New Latin Quarter op Art 
Bloomental (evidently not the 
“group” we previously mentioned). 
plans to change spot’s name, build 
three bars, house 500 customers 
and open July 1. Tentative name 
is Loop Casino; likewise tentative 
is a name group to open the place. 

Trumpeter Red Allen (his first 
local date in too long). opened at 
Club Silhouette June 8 for two 
weeks with options. Altoist Don 
Stovall and trombonist J. C. Hig- 





assembled and fronted by tenorman 
Flip Phillips, includes Pittsburgh 
trombonist Tommy Turk, vocalist 
Helen Humes, Mickey Crane, piano; 
Dave Tough, drums; Al McKibbon, 
bass, and Roy Eldridge, trumpet. 

Kay Thompson and the Wil- 
liams Brothers check in at the 
Mayfair Room of the Blackston> 
hotel June 18. Song Weavers open 
July 3 at the Lake Shore club (roof) 
for the summer. 





New York—Milton Katime drew 
the baton assignment for the new 
NBC-Jack Pearl show which is be- 
ing sponsored by the treasury de- 
partment. Show, which brings 
Baron Munchausen back to radio, 
features a 25-piece ork. 
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Collective ‘Ifs’ 
Inhibit Omaha 


Omaha—tThe natives of this town 
who go for name bands, particul- 
arly when their desire concerns 
dancing, don’t know what to ex- 
pect this summer. ‘ 

Tom Archer’s Chermot ballroom 
is still shuttered since its fire. If 
the rumor it might be air-condi- 
tioned comes true, Omaha will get 
all the top bands because Tom can 
offer them about five or six dates 
in his circuit. 

Harry Taylor’s popular ballroom, 
The Music Box is on its summer 
hiatus. Morton Well’s band closed 
the season there. 

Thanks to Joe Malec, local dance 
fens will hear Alvino Rey and 
Benny Strong, and while at this 
writing, the balance of his summer 
fare is unknown, Joe is an astute 
showman and if Omaha wants the 
best, he will bring them here. 

Stage Attractions 

Among bands to play stage 
shows at the Orpheum will be Hal 
McIntyre, Shep Fields, and Tex 
Williams but beyond these it looks 
like a long, cold summer here. 

Perhaps, by next issue, more 
dates will be definitely set, but 
when Harry Cool comes to town as 
a single at the Seven Seas sans his 
band—that will tell the story of 
Omaha as far as the music biz is 
concerned. 

—Art Oleson 





PIVOT 





BRYN ATHYN 


BRASSMEN! 


The Famous 


YSTEM 


MOUTHPIECE is now available 


Designed by 
Donald 5S 
Reinhardt 

creator of the 
nationally 

known PIVOT 
SYSTEM 
for Brass 


Instruments 





“I have been using a plastic mouthpiece designed by 
Donald S. Reinhardt for the past two years. Its 
freedom of response throughout the entire range, 

. flexibility, consistency of feel and temperature, 
comfortable rim, and lack of the usual irritating 
factors found in all metal mouthpieces have really 
made my work a pleasure.” 
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Capsule | 
Comments 


New York—Either the vocal mi- 
crophone wasn’t strong enough; 
the band microphones were too 
Joud; the location of our seat was | 
bad or the band was playing dou- 








Paramount theater show featuring | 
Buddy Moreno wasn’t as acoustic- 
ally perfect as it might have been. 
Inasmuch as the major portion of | 
the band’s contribution was vocal, 
under the above mentioned cir 


cumstances, it didn’t reach our| 
seat the way it should have, so we | 
put away our paper and pencil.| field six years ago to join the navy, 
Buddy works hard, shows a lot of|the same personality that makes 
personality and, with proper bal-|the szme humming pianist with 
ance, is a definite theater bet. Per-| friends with an audience with his 
ry Mitchell, his vocalulu, is a look- | first 


| er with plenty of oomph. The band, 
|aside from reaching our location 


| man, 


ble forte, but, in any event, he] 


played a very slight secondary 
role in the show, Eddy’s keyboard 
work being the center of musical 
attraction. That is what the audi- 
ence was there to hear—that’s 
what it got. Blonde Jerri Keever 
does. a good vocal spot. While the 
: : | band sports many capable musi- 
ly on her American special ma- | cians, the specialty numbers, many 
terial numbers (2) than on her|from the old days, were made to 
Latin dishes (2). Henny Young- | feature the leader. Eddy plants 
doing Nature Boy in aj/himself at the keyboard on four 
leopard skin, was a howl, but the| different occasions during the 
rest of his routine entertained| show. dishing out a few medleys 
Buddy much more than it did the|of songs, with most of which he’s 
The violin-playing Wiere| been prominently identified. 
rs stole the show. Up to} humming accompaniment he gives 
press time, they hadn’t returned it. 

gag 


too heavily behind vocals, is ca- 
pable. Latin tunes got the big play 
which may have been a mistake, 
inasmuch as Lina Romay was a 
featured performer. Strangely, 
Lina registered much more strong- 


ing though slightly amusing fea- 
ture of his solo work before the 


* * * 4 
war, returned with him. 


New York—Eddy Duchin came | 


back to the music scene with a ~~ 
run at the Strand theater. He’s e 
the same Eddy who deserted the John Backs Tex-Jinx 


Hollywood — Johnny Guarnieri 
quintet will back Tex-Jinx airer, on 
NBC, starting June 30 in the 
Duffy’s Tavern slot, 
(PDT), Wednesdays. 





announcements. The band 
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Above—-Tone hole sockets are accurately located, and pulled 
integral from the body metal, insuring correct intonation and 
lifetime wear. This precision machine is one of many used at 
Conn, the first to manufacture saxophones in America. 


| 
| 


| 


The | 


his playing, a somewhat distract- | 


|mie Grier pulls into Jantzen late 


6-6:30 p.m.| June 23. 


EXPERIENCE 


Y 


— 
y New-Siner | 
F\\ 10M TENOR SAXOPHONE 


During the past twenty-five years the Conn 

tenor has been the unquestioned favorite with 

the majority of top tenor men. No other tenor 

sax has the resonance and big tone, the flexibility 
and ease of response, the accurate intonation and 
rich tone quality of this Conn. The bore of the in- 
strument, throughout mouthpipe, body and bell, is the 
most nearly perfect saxophone bore ever achieved. 
Although many different makes of tenors have 
been patterned after it, the Conn rom is still 
without a peer, thanks to constant improve- 
ment in the Conn research laboratories. 
CONN BAND INSTRUMENT DIVISION, 


C. G. Conn Lrp., ELKHART, INDIANA, 





Above, right — Keys on Conn saxes are stiffer, stronger and have 
easier action because of this X-ray equipment, which sees through 
metal and detects any flaws or weakness in key castings. Only 
Conn has such modern research and inspection equipment. 


[Fight For Scale 


Portland Players 


_ Portland, Oregon-—Club business 
is still off at least 60 per cent. It’s 
become a hassel to get scale on 
jobs that formerly paid 25 to 50 
per cent over. Clover Club is trying 
a one-act name policy; last one, the 
Delta Rhythm Boys, in at $2.000 per 
week, 


This town won’t warrant a steady 
diet of names, but ace units, large 
and small, lug off plenty of loot 
one-niteing. Jantzen Beach ball- 
room manager Owsley says biz is 
off 30 per cent from last year. Jim- 


this month, with Harry James due 
for the July holiday week. Les 
Brown follows on July 15, with Shep 
Fields in August 15. Stan Kenton 
one-nites at Palais Royal ballroom 


—Monte Ballou 


“WORLD'S LARGEST 
MANUFACTURER OF 
BAND INSTRUMENTS” 


by THE SQUARE 





Anita Boyer, who has been liv- 
ing quietly with hubby Bob Dukoff 
in San Fernando Valley since the 
birth of their baby, has signed 
with Tempo records ... Lee Wiley 
and Jess Stacy aren’t exactly in 
harmony these days ... Ray Mc- 
Kinley takes his crew into the 
Philadelphia Click for a week 
starting July 26 

Junie Mays is back at the John- 
ny Long piano keyboard .. . 
Kitty Kallen, vocalovely wife of 
publicist Bud Granoff, expects to 
become a mother in February .. . 
Mable Nagel of Dixon, Ill., is 
sprouting out as a lyricist. Her 
“Just Make a Date With Tomor- 
row” has been published in Hol- 


lywood . Sam Donahue wil) 
split billing with Jo Stafford at 
the NYC Paramount in early 
August. 


Remo Palmieri, alumnus of the 
Red Norvo band who made a rep- 
utatien along the street as a jazz 
guitarist, will be presented by 
Gene Zion in an “intimate” con- 
cert at the Carnegie recital hall on 
June 22... Vaughn Monroe is 
one of the few radio stars who will 
hold his air show through the sum- 
mer without a replacement .. . 
Garry Stevens quit the Beneke 
band to become a singing disc 
jockey. 

Cab Calloway used to be the 
delight of the baton manufactur- 
ers, breaking two or three every 
performance in his gyrations. Now 
Sammy Kaye is the top buyer, 
since he gives them to all partici- 
pants in his contest gimmick and 
orders them by the thousand .. . 
Murray Arnold broke up his band 
and returned to the piano bench 
with Freddy Martin . . . Jeanne 
Bargy, playing and singing at 
Brooklyn’s Hotel Bossert, is the 
daughter of Roy Bargy, Pops 
Whiteman alumnus. 

Charlie Shavers is blowing again 
in the TD brass section . . . Chico 
Alvarez broke an ankle and Irv 
Kluger fractured a couple of ribs 
in a recent auto accident involving 
the Kenton band in Michigan. 
Both centinued on the job... The 
original Babs Ryan is teaching 
voice in Manhattan now . 


Summer Spells 
Hypo In B.C. 


Vancouver, B.C.—First major 
musical set to play here is Car- 
ousel. It wiil open for a one week 
stand at the International Cinema 
July 5. : 

The Vancouver symphony society 
will resume fall concerts under the 
direction of Jacques Singer. Plans 
call for about 60 varied concerts 
starting October 10. Union music- 
ians will fare better, with the aver- 
age salary set at $60 and minimum 
wage at $50. Minimum salary last 
year was $40. 

Stan Kenton is due here June 25. 
Carousel opens in July, and arrivals 
of Nellie Lutcher and Nat Cole 
have been eagerly awaited. ; 
—Marke Paise 





Root Of All Evil 


New York—When he first 
clicked as a $75 per week sus- 
taining singer on WNEW, Russ 
Emery moved into a one room 
apartment on the cast side. Play- 
ing it safe, he remained there 
when he landed a commercial for 
Hire’s Root Beer. All of which 
makes things very confusing. 
One of the bonus presents he 
regularly receives, he has since 
learned, is a load of ten cases 
of his sponsor’s product at regu- 
lar intervals. Anybody wanna 
sublet an apartment—complete 





with root r? 
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New York—Many, many years 
ago in what was then the sixty- 
first largest city in the United 
States (I count people for a hob- 
by), the kid who pilets this pillar 
was a sports writer on one of the 
two daily papers therein. It now 
appears that this experience 
might serve us in good stead, 
though, to the layman, there’s no 
obvious connection between the 
world of sports and a newspaper 
devoted to the furtherance of pop- 
ular music—and musicians. 

Strange though it may seem to 
the folks in the hinterland, as well 
as some in the immediate vicinity, 
musicians and a few sports, par- 
ticularly baseball, are almost 
synonymous. 

Before the recent world war, 
almost every name band boasted 
a good softball team within its 
ranks. As a matter of fact, for a 
musician to land a job with Harry 
James, it was more important that 








he play good baseball than good | 


horn. 


When the Pied Pipers, then with 
Tommy Dorsey, had to find a re- 
placement for Billy Wilgus, who 
was departing to become an ad 
agency man, it was 
that the replacement be as good on 
second base as on second tenor. 

The best bands didn’t necessari- 
iy play the best music. Johnny 
Messner and Glenn Garr, hardly 
top notchers in the polls, com- 
manded the respect of many more 
popular bandleaders because their 
men could trounce almost any 
horn tooting team on the diamond. 

But that’s going back several 
years—hback to the days when 
Pepper Martin doubled as a band- 
leader (see, it worked both ways), 
Lefty Gomez and Red Ruffing 
were regular visitors at the Onyx 
Club and Dutch Leonard, Sammy 
West and Buddy 
missed a Dorsey date. 


Let’s concern ourselves with the | 


current season. Aside from the 
Yankees and “The Bums,” I think 
the team from Local 802, AFM, 
stands a pretty good chance of 


walking off with seasonal honors. 
This is the team which, last sea- | 
son, wore the colors of Charlie’s | 


Tavern (have you seen the color 


imperative | 


Meyers never | 











MILTON G. WOLF 


THE STRING MASTER 
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String of Strings 


_e 


THE ALL-PURPOSE 
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For Both Non-Electric and Electric 
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ua 
|= - Order Now - - 
Please send— Per set Doz 
Our-A-Magnetic 4.00 4.00 
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(for non-electric) 
Oura-A-Magnetic 2.00 22.00 


(for electric) 
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Milton G. Wolf 
y The String Master 


306 S. WABASH AVENUE 
CHICAGO 4, ILLINOIS 


Div. of Quality Music String Co 
Manufacturers of 
Dur-A-Magnetic, Dur-A-Glo, Lectro- 
Magnetic, Fat Wire Wound Music 
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| Flat Wire Wound | 


|of Charlie’s Tavern?) and which, 
|last winter, manager Joe Bena- 
| vente took over from Charlie in 
| exchange for a crate of apples. 
Joe, incidentally, is assistant con- 
ductor at Finian’s Rainbow when 
not juggling box scores. 

The team, with a regular Tues- 
day and Thursday afternoon sched- 
ule, got off to an ausp‘cious start 
by trouncing the seafaring ball 
club from the stage show, Mr. Rob- 
erts, 14 to 7. And, despite his en- 
thusiasm for good music, Henry 
Fonda could do no better than 


strike out each time at the plate. | 





Hank, as you know, is not with the | 


802 club. 

Benavente, an old timer in the 
pit but comparatively new as a 
diamond manager (for which he’s 
allowed to buy the balls each 
week), has enough men to form a 


| come of his games with Blue Bar- 


symphony, but at the season’s 
start, his mainstays seemed to be 
Tony Cabot (Pierre Hotel band 
leader), and Al Simmons (Latin | 
Quarter trumpet), pitchers; Dick | 
Neumann (Pierre. bass), relief 
pitcher; Stanley Worth (Pierre), 


catcher; Jimmy Blake (ex-T. Dor- 
sey trumpet), Al Deet, Joe Cabot 


Pierre), Tommy Reo (Station 
W:NS), Julie Mendelshon (St.} 
Moritz Roof), infield; Frank Fa- 


gen (sax), Hy Kaye (fiddle) and 
Ralph Nazer (trumpet), outfield. 





New York—Dizzy Gillespie joins 
Thelonious Monk as co-star at the 
Royal Roost tonight, to be followed 
in- mid-July- by -Bilky Eckstine and 
Charlie Ventura’s crew, according 
to an announcement made by the 
operators of Broadway’s Bop-era 
House. 








The horn tooters already have 
received a bid to join the New 
York City Industrial League. 
Whether or not they'll accept this 
in preference to belting around 
their brothers from the name 
bands, is Benavente’s big early 
season problem. Perhaps the out- 


ron, Woody Herman and Buddy 
Rich will have some bearing cn 
this. 


In the meantime, we’re hanging 
around the headquarters of Local 
802 where, daily, hundreds of un- 
employed music makers congre- 





| Fred Meets Monroe Maulers 





gate while the loud speaker sys- 
tem calls out for men to fill vacan- 
cies. Any day now, just around | 
game time, we expect to hear the | 
speaker’s voice frantically call, | 
“Attention! There is an immediate | 
eall at Diamond Five, Centra! 
Park, for a good center fielde: 
who can double on third.” 

As for be-bop? 

Benavente says it has no future 
whatever on the bal! field. 





New York—Putting the pressure on disc jockey Fred Rob- 
bins, who tried to keep up his hip rep, muscle-voiced Vaughn 
Monroe forces him to listen to some Ballerina music whether 
he likes it or not. Muscle men enforcing Monroe’s will are 
trombonists Joe Connie, left, and Bill Mustard, right. Mustard 
played the fine solo on Monroe’s In A Little Book Shop which 
disc digger Tom Herrick liked so much in a recent review. 








PICTURED IS €PIPHONE’S ZEPHYR DE LUXE 
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A Natural Follow Up 
to the 


Electar Advanced Amplifier ... 


€PIPHONE'S New Creation... 
THE TONE SPECTRUM PICK-UP 


Now an outstanding feature in all 
Lephyr Guitars. 


€ 


The Tone Spectrum Pick-Up releases the full audible 
range with equal clarity in Highs, Middle and Lows. 


€ 


The Tone Spectrum Pick-Up eliminates distortions 
prevalent in other pick-ups. Balanced response is 
outstanding in all of the colorful spectrum of guitar 
tones. 











In perfect coordination with the Tone Spectrum Pick- 
Up is the new tone control that extends the tonal 
color range beyond the capacity of previously used 
controls. 

€ 





See, try and hear the €piphone’s new Tone Spectrum Pick-Up 
at our authorized dealer in your city. If there is not a dealer 
in your locality, write for literature 9-C. 
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‘MANAGEMENT: 


Russ Morgan switches his orches- 
tral booking from MCA to Assoc- 
jiated Booking Corporation next 
month ... Lee Richardson, former 
baritone vocalist with Luis Rus- 
sell’s orchestra, has been signed 
by Universal Attractions as a 
single . . . Music Corporation of 


America opened a Boston branch| Ajonzo band to Asbury Park for the 


with Dave Whelan, formerly with 
the firm’s NYC band department, 
in charge. 

Gabbe, 








Lutz and Heller have| 


opened New York offices at 1619 
Broadway. 

Gale agency exec Billy Shaw has 
signed French trumpeter Aime 
Barelli; will bring the tootler to 
America for an airer and to lead 
a new rad'‘o-recording band as 
Organist Ken Griffin (who made 
the original instrumental platter 
onto which Jerry Wayne dubbed 
his vocal for Rondo Records on 
You Can’t Be True, Dear), has been 
signed by GAC. 

LOCATIONS: 


Newark’s Adams theater shutters 
for the summer this weekend, with 
Louis Prima the final feature. Will 
reopen with a band policy in the 
fall. Naturally, this canceis Peggv 
Lee’s appearance there in July. Peg 
vrobably will go _ directly into 
Nyork’s Paramount Fred 


summer... Jane Froman headlines 
the Riviera (N.J.) show which 
opens August 10. 

Johnny Long booked for the last 





week in August at Convention Hall, 
Asbury Park, N.J.... The Majes- 
tic theater, Paterson, N.J., plans to 
inaugurate a stage show policy 
with bands next October . . . Ex- 
Duchin trumpeter Lew Sherwood 
has his own combo at the Cadillac 
Sho-Bar, Philadelphia. 

Duke Ellington’s four weeks a 
London’s Palladium (as a single 
begin June 21 Hoagy Car- 
michael into London’s Palladium 
August 9 . . . Dick Jurgens har 
xeen released from his L.A. Pallad- 
ium contract. 


Fresh from France, Chippie Hi! 
opened at Jimmy Ryan’s, NYC, in 
definitely. 

Vincent Lopez into Cavalier 
Club, Virginia Beach, Va., for two 
weeks, July 16... Jerry Wald a 
Toledo’s Centennial Terrace fo: 
the week beginning June 25... 
Ray McKinley set for Philly’s 
Click the week beginning July 26. 

Organ-piano duo, Bob Wyatt 
and Billy Taylor, hold at the 





Chase hotel’s Zodiac Room in St. 
Louis through tomorrow. 

Tony Pastor will play Conven- 
tion Hall, Asbury Park, N. J., be- 
ginning July 7, for one week, not 
Art Mooney as previously skedded. 


PERSONNELS: 


Eddie Williams trio into the 
Club Melody, Brooklyn, N.Y., with 
the leader on tenor sax; Herbie 
Watts, piano, and Leslie Bartlett, 
bass . Alvin Stoller, drums; 
Mickey Cardona, bass; Angel 
Rossa, bongos, went into the Roxy 
with Ed Sullivan’s show to play 
accompaniment for pianist Evelyn 
Tyner .. Don Russo, formerly 
with Nick Perito quintet, replaced 
Ken O’Brien on bass with Raymond 
Scott. 

The Dave Martin trio, with the 
leader on piano; Lloyd Trotman, 
bass, and Mundell Lowe, guitar, 
moved into Cafe Society in Green- 
wich Village . . . Nino Pallotti re- 
placed Joe Lonza on third alto with 
Johnny Long, Tino Barzio coming 








Today, more than ever before, many out- 


Se 
JS 


standing jazz stylists can play excellent “legiti- 


mate” clarinet, too. But whether your jazz is new 


school or ““moldy fig” 


the Selmer Signet Clarinet 


can add more drive and sincerity to your perform- 


ance. Flawless key action gives you an effortless flow 


of ideas from your head to the instrument. The new 


Signet bore gives extra vitality to your tone. Prove it 


by actual trial. Ask your local Selmer dealer, or send 


the coupon today. 


lier 


SEE the magnificent brown-grained grenadilla wood. 
Premium grade for super-resonance. 


the Iriprovising Useinétiil 


ag 


HEAR the great pear-shaped fones, so lush they nearly scare you! 


NAME 


TEST the remarkably even and accurate scale in actual 
orchestral or band playing. 
MADE BY SELMER AT ELKHART, INDIANA 
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SELMER, ELKHART, INDIANA, DEPT: pe-19 ? 


I want full details on the Selmer Signet Clarinet. 
Send the free booklet, without obligation. 
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EXPERIENCE the invigorating sensation of playing your 
toughest solos on the Signet. 


FEEL the keys. They ‘‘fit’’ as though they grew up 
with your fingers. 


EXAMINE important details: integral tone holes, stainless 
steel key rods, locked pivot key posts, and many others. 





So, 


in on lead alto and Bob Price re- 
joining the trumpet section . 
Norm Sherr trio at the Poinciana 
hotel’s Crystal Room, Miami Beach, 
has the leader, former Chicago NBC 
staffer, on organ; Jack Ambicki, 
trumpet, and Al Castle, drums. 
Erskine Hawkins bandsmen are: 


trumpets: Sammy Lowe, Jimmy 
Harris, Bobby Johnson, Charles 
Jones; trombones: Bob Range, 


Michael Woods, Ray Hogan, David 
James; saxes: Julian Dash, Carroll 
Ridley, Bob Smith, Jimmy Mitchell, 
Aaron Maxwell; rhythm: Lee Stan- 
field, bass; Joe Murphy, drums; 
Leroy Kirkland, guitar; Don Mich- 
ael, piano. Band’s arrangements are 
handled by Lowe, Kirkland, Mich- 
ael and Smith. 

Guitarist Billy Bauer, bassman 
Arnold Fishkin and singer Muriel 
Jayne joined the BG sextet in 
Philadelphia. 

Benny Carter is still reorganiz- 
ing in L.A.; a big band; to job 
around Hollywood before heading 
east . . . Les Brown bandsmen 
Butch Stone and Abe Most have 
returned to the fold 
MISCELLANY: 

Bobby Meeker, former’ band 
leader, has taken over the Planta- 
tion Club, Houston . . . Stan Ken- 
ton’s publicist, Virginia Wicks, has 
turned out to be one of the “big- 
gest” gals on Broadway. Her like- 
ness nightly strolls across one of 
the largest signs overlooking Times 
Square as Miss Youth Form. Ginny 
did it in her pre-publicity days as 
a model, so there’s no mention of 
Kenton . Pianist Lew Brown 
split with Buddy Lester, whom he 
has been accompanying for the past 
few months, to spend the summer 
with a resort band in the Catskills. 

Van Smith, rhumba leader at 
New York’s Hotel Pierre, may dis- 
band for a summer vacation, re- 
suming in the fall, though he’s still 
shopping for a vocalist . . .Everett 
Hull, manufacturer of bass ampli- 
fiers, has perfected an amp for 
flutes which is currently being 
given test performances by Esy 
Morales, Gene (Noro Morales) Lor- 
ella, and Don (Bobby Byrne) Byrne. 

MGM has pacted Perry Como to 
a one-film-a-year contract, to run 
seven years ... JD band signed 
for additional flick chorus, this 
time at Universal studios. 

Harry Ranch, recuperating from 
a broken jaw suffered in an auto 
accident, is back conducting his 
novelty band in the east but will 
not be able to play his trombone 
for awhile. 

PUBLISHING: 

J. J. Robbins is publishing a 
Robert Merrill song folio consist- 
ing of the singer’s favorite oper- 
atic arias Negro spirituals and folk 
songs. 





Down Beat covers the music 
news from coast to coast. 








Trombone $4.50 
The CUP MUTB designed by and for 


the top brassmen in the country. It’s 
that sharp looking red and white job— 
that you’ve seen on the mute racks of 
the name band brass sections.—Perfect 
intonation—a tone that’s really clear and 
easy blowing—no muffled or low tones. 
PLAY WITH THE BEST. Get a Stone- 
lined. See your dealer or order direct 
(use the coupon below)—Send for illus- 
trated catalog in color of America’s fin- 
est orchestra equipment. 

Humes & Berg Mfg. Co., Inc. 

525 W. 76th St., Bldg. 5 

Chicago, Illinois 

Please ship ( 

Mutes subject to refund if dissatis- 

fied upon return of mute in salable 


) Stone Lined Cup 


0) Trumpet 
0) Trombone 
0 Check Here For Free Illustrated 
Catalog. 
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MOVIE MUSIC Nellie Lutcher 
‘Central Park’ Fails To Holds On Coast 
Click In Flick Version = <n. DEM Feist cone ae vin 


at the Palomar supper club for three Holly 
By CHARLES EMGE . ) oe | weeks, opening June 14. She will Monogr 


i j ersi .*, ° stay on the coast throughout the . 

Holly wood—Universal-International’s screen version of : : . ~<a bhang Seals oak — be o_ Kr 
the Romberg-Fields stage musical, “Up In Central Park,” is F. “ Ito fulfil her return engagement oo & 
going to stop a lot of reviewers cold in their tracks, particularly \ , : . at Cafe Society, New York. : om 
those of us who dislike the idea of fluffing off someone’s sincere, ie oy Melody 
eapentive eurt. to de 2 pul | — : ’ Therapy Ork Formed) = *°°;° 
without being able to put our fin- | alert for goed music, there wa ’ 
gers on the exact cause of the mis- | outstanding sequence in th : , , Hollywood—Composer Dave Rose | added t 
fire. jers’ ballet, even though t daring the last few weeks has been | tures . 

I ser Si d Romberg | qWence, like most of the so rehearsing an orchestra composed | drumme 
7 Skat Reeth Fields we production numbers, has virtually | entirely of disabled veterans as an | name fo 
ee congas ‘ ‘ae y st. distin- | 20 coherence with the story. Green | aid to occupational therapy for the | was rep 
Sealed tana in the field of bet.|took full advantage of his sym-| wounded battlers. Rose organized popes 
ter-than-average popular music. | greg paso ~ 9 — Hollywood—Mildred and Jimmy Mulcahy, the pair that got going in 4 rede agin apenas the fort 
The same goes for music director | a 2 to ——— ut no ihe a Pe ron so wild on the novelty “When Veronica Plays The Harmonica Down beng is eeatidanto 
Johnny Green, who was in charge re mp — yi tp 39-bar | On The Pier At Santa Monica,” team with singer Portela Bove and | P pate. 
od ——_— oo nag ag 2 | song into a truly interesting piece | Leo Friedman at a recent ABC “Sound Off” army show. e manic maltvwesd—~Ray Méble eck, wit 
e s s ; 


movie treatment | of music. ee ee Oe _ ___| singer Ilene Woods, will replace © 


te : ‘a | Green also made good use of the |a theme in his background music.| would have made a good duet) is NBC’s Village Store airer July 
A iy lg mt A sat No. 1 song from the stage version,| Why this song wasn’t used as| probably now as big a mystery to| 15, running through -- aoe ved 9, 7 
formers with large and loyal fol-| Close As The Pages In A Book, as| number for Durbin or Haymes (it | producer Tunberg as it is to me. _'6:30-7_p.m. (PDT), Thursdays. 
lowings. In Vincent Price (as Boss | 
Tweed) we have one of the finest | 
actors on the screen. | 
What Happened? 

So what went wrong here? My 
opinion is that the mistake was in | 
dropping practically all of the best | 
song material from the stage| 
show. Only two of the original | 
songs, to my recollection, were re- | 
tained—When She Walks In The | 
Room and Carousel In The Park, | 
neither of which lingers strongly | 
in anyone’s memory. . 

The one new song (Oh, Say Can if ‘f " 
You See), written by Romberg J @ N A H J @ N K S 
and Fields especially for the pic- 
ture, was hardly worth the trouble. 

Answer 

The answer seems to be that a/| 
successful musical, stage or 
screen, has to have good solid 
tunes, especially in sequences built 
around songs and production num- 
bers. The only good tunes are in} 
Johnny Green’s skillfully prepared 
underscoring where you will hear | 
the best music in the picture—and 
we’re not forgetting something by 
Verdi (I hope) introduced (in the | 
opera audition scene) to give} 
Deanna a chance to show that she 
can knock out an operatic aria in | 
her own charming manner. 

Ballet Good 
For those movie goers who are | 


} 
4 


Cigs Re-Sign Frankie 


New York—The American To- | 
bacco company picked up its op- 
tion on Frank Sinatra’s contract, | 
signing the singer for another 52) 
weeks. He’ll take a short vacation | 
from The Hit Parade this summer, | 
though the series will continue on 
the air. No announcement has been | 
made as to who will replace Frank | 
during his brief absence, though | 
tradesters are inclined to doubt | 
the possibilities of it’s being an- | 
other singer. } 
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EVERY musician should be 
able to arrange. 
A few of the hundreds of orrangers 
who studied with Otto Cesona: 
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Alvine Rey 
Turk Von Loke Charlie Bornet 
Buddy Weed... Pou! Whitemon 
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( ) | ] ) Ss Trumpet with Cab Calloway—and that means bril- 
liant trumpet when Jonah Jones plays his Olds. 
He picked his instrument for its brilliancy, smooth 
action and consistent dependability. Try an Olds 

and see how the exclusive features and meticulous 
ee Arranging craftmanship combine to produce a trumpet of true 
Course in Modern Counterpoint brilliance. 

ee EE LETTE 00 Z 

OTTO CESANA F.E. OLDS & SON, Los Angeles, Calif. 
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| screen production of Babes In Toy- 
}land. Said Mr. Morros’ secretary 
| when queried for confirmation: “We 
never heard of Joey Preston. Who 
is he?” (Just an old Hollywood 
habit) Dick Powell, who 
|} reached stardom as a_ warbler 
|in those early Warner filmusicals 
j}and lived it down to become a 
tough guy in straight roles, now 
plans to return to singing roles. 
| Sound Stage Siftings: Josh 
Hollywood—More notes on that| White, ballad singer who has turn- 
Monogram picture that will feature | eq down many Hollywood offers 


BEA 
ON THE 


- the new Jimmy Dorsey band (de-| during the past few years because 


tails in our previous issue). The! the roles offered did not meet his 
title, as expected, has been changed | standards concerning the dignity 
from Manhattan Folk Song to|of his race, finally signed with 
Melody Man and Ernie Felice, Columbia to sing and play his 
accordionist whose platters put him| guitar in The Walking Hills, Ran- 
on the star list at Capitol, was|dolph Scott-Ella Raines flick. He’ll 
added to the list of musical fea-|do some of the work songs and 
tures . . . Joey Preston, the kid| folk ballads he introduced at New 
drummer who has built up quite a| York’s Cafe Society Uptown .. . 
name for himself (and deservedly), | Rights to screen usage of Rimsky- 
was reported by one of the trade| Korsakov’s Song Of India have 
papers here to be set for a role in | been secured by producer Al Rogell 
the forthcoming Boris 


Morros|who will produce a picture of the 








same title for Columbia release 
with Turhan Bey and Sabu as 
male leads. The music will be in- 


corporated in the score (and there's | 


one Russian composer who won’t 


scream that his music is being 
defiled in “decadent, bourgeois 
pictures.”) 


Mel Torme here for shooting on 
MGM’s Rodgers & Hart biogra- 
film, Words And Music. Cinopera, 
Inc., Columbia’s Italian  subsidi- 
ary, has been turning out a batch 
of operatic films, some featuring 
U. S. stars. Completed are The 
Lost One, based on La Traviata, 
and The Eternal Melody, based on 
La Boheme. On _ schedule are 
screen versions of Faust. Tales of 
Hoffman, Aida, Martha, and I Pag- 
liacci. So if you like opera in 
movies—or if you don’t—you’re 
going to get it. 

Score for the Orson Wells produc- 
tion of Macbeth, composed by Jac- 
ques Ibert in Italy, arrived in Holly- 
wood in a small box. One hour of 
music photographed on 10 feet of 





The courses will embody drums and acces- 
sories, typany, vibraharp, xylophone, modern 
methods in harmony, ear training, sight sing- 


ing and improvision. request. 


TEACHER OF AMERICA’S FINEST DRUMMERS 

















supervision of Roy C. Knapp, renowned dean of the world’s most celebrated drummers. 


Enhance your musical future and value to 
musical organization of your schoo] by enroll- 
ing NOW. Information gladly furnished upon 


ONLY PERCUSSION DRUM SCHOOL APPROVED FOR ACCEPTANCE 
OF VETERANS UNDER G. I. BILL OF RIGHTS 


ACT NOW—AMail coupon today for information or reservation of registration. 


Roy Knapp School of Percussion, 
Room 1012 Kimball Hall, 
Wabash at Jackson, Chicago, Ill. 


Private Lessons‘for schoo] students 
Special Summer Course for school 


(0 Veterans Training under G.I. Bill of Rights 
[ Training for Teachers 


! 
! 
! 
1 
t 
; I am interested in: 
a) 
Ea 
; students. 
SCHOOL OF PERCUSSION $$} 
' 
“The Cradle of Celebrated Drummers” 1 Name.. 
Room 1012 — 14 Kimball Hall H Ativeen 
Wabash at Jackson Chicago, Ill. - ; 
Phone Harrison 4207 Phone 





Announcement To School Students 


In response to many requests, The Roy C. Knapp School of Percussion offers a nine week special 
summer course for school students—STARTING JUNE 28TH, 1948. 


Individual or class training will be conducted by the outstanding Knapp faculty under the personal 








| film (system under which you got| 
|your V-mail during the war)... 
| Dona Drake, gradually making her 
way up the Hollywood ladder after 
|several years of plugging, turns 
in swell performance as “Lau- 
|rette,” in U. I.’s Another Part of | 
| the Forest. Wonder how many re-| 
|member her when she was Rita 
Rio, nationally known girl band 
front (with a male band) in the 
middle thirties? 

Notings Today: Richard Tucker, 
top tenor of the Metropolitan opera 
company, caught a little extra 
work while the outfit was making 
its recent L.A. stand by doing a 
stint at Paramount. Tucker 
recorded Schubert’s Serenade for 
use in the scoring (he will not be 
seen) of Now And Forever, forth- 
coming Wanda Hendrix starrer 

. Trend toward revival of old 
song hits still strong as proven by 
addition to Warners’ next Doris 
Day pic, My Dream Is Yours, of 
these Warren & Dubin successes 
of 1934-36: ll String Along With 
You (sung by Dick Powell—see 
item above) and September In The 
Rain; and in the same picture an- 
other Warren tune popular with 
the jazz men of middle twenties, 
Nagasaki. For the same picture 
Ralph Blane has worked up lyrics 
for Canadian Capers and a ditty 
set to the strains of Liszt’s Hun- 
garian Rhapsody called Freddie 
Get Ready ... Perry Como, due 
for a big push by MGM, is under 
consideration for lead in a semi- 
biographical yarn tentatively titled 
The Singing Barber. 

—gem 


Alvy Subs For Club 


New York—Jerry Wayne and the 
Alvy West band snagged summer 


}man and Jane Russell: 


Russel Hassel 
Raises Query 


Pittsburgh — Interesting hasset 
between Copa owner Lenny Lit- 
Nothing 
noisy, just that La Russell made 
three or four date changes on her 
booking, which ended with a can- 
cellation for all concerned. Two 
questions yet to be answered in 
this mad business: why the tem 
perament of “artistes” causes 
them to overlook radio interviews 
and why the large word coopera- 
tion has such small significance in 
their books. 

Switching to a combo kick, a two 
week booking of the Three Suns 
on June 24 will set a full schedule 
for the month at Bill Green’s. 
—Bettelou Purvis 





Carmen Gets Air 


New York—Carmen Cavallaro 
and his orchestra will play a 13- 
week summer stint on NBC begin 
ning Tuesday, June 29 (8:30 p.m. 
EDT), filling the time spot vacated 
by the vacationing A Date With 
Judy program. Cavallaro, currently 
at the Hotel Astor Roof, will ori- 
ginate all but three of his shows 
from Radio City. He will broad- 
east from Virginia Beach, July 
20; Atlantic City, July 27, and As 
bury Park, August 3. 


To Sing For GOP 


New York—Meyer Davis, musi 
cal director of the Republican na- 
tional convention has announced 
the soloists who'll appear during 
the conclave in Philadelphia this 
summer. Singers listed for star 
spots include James Melton, Gladys 
Swarthout, Morton Downey, Todd 








replacement slot for Club 15, five- 
times-a-week shot over CBS. Lester 
Gottlieb, former publicist and} 
record reviewer for fan magazines, | 
is producing the series. 


Duncan, Virginia MacWatters and 
Virginia Davis. Davis will per 
sonally conduct a 75-piece orches 
tra. 
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has been a proud owner and endorser of 


HARMON MUTES 


Can anyone top this statement? 


As your local dealer! 
Remember—ONLY HARMON MAKES A HARMON 
Mfrs. of the Famous WOW WOW & TRIPLE PLAY mutes 
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equipment 
why I use Slingerland’s. 


and 4 out of 5 Big 
Name Drummers Buy 


Slingerland 
“RADIO KINGS 


Gene says, “I've been using Slinger- 
land Equipment for over sixteen 
y 

service and tone they have no equal. 
A man like myself who makes his 
living at the drums, needs the best 
can buy—that’s 


ears. 


For dependability, beau 


money 


>. 


Send for the New 1948 Slingerland 


Catalog Today! 


1325 BELDEN CHICAGO, 


” 


ty, 


SLINGERLAND DRUM CO. 


ILL. 
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Delighted 


To The Editors: 

I was both surprised and delight- 
ed to see the fine review given had 
Benny Goodman’s World Is Wait- 
ing For The Sunrise /Shirley Steps 
Out. I believe that is the first decent 
review given to a Goodman record 
since Clarinet A La King in 1942. 

Some of the more narrow minded 
critics may be forced to eat a few 
thousand words after Goodman 
comes on with his new band this 


summer. 
Dan Bied 


She Flipped 


Des Moines, Iowa 
To The Editors: 

After spinning one too many 
Charlie Ventura records the other 
night I finally flipped it and dashed 
off the following: 

Once upon an A-Flat Major 
Seventh, a dissonance appeared and 
asked: “What happened to my be- 
ing resolved last night during the 


third set when you were at it on 
Lady?” 


Burlington, Iowa | 


The only thing being resolved 
last night which I could remember 
was “Resolved: whiskey makes you 
well when you’re sick!” Sooo, I] 
flung that back at my A-Flat Major | 
Seventh who was now in the pro-| 
cess of suspending himself 4nd aug- 
menting his activities by taking 
a flat. 

This flat was for the convenience 
of be-boppers who stopped off there 
on long, descending flights and it 
was located on the intersection of 
Fifth and Dizzy streets, where at 
intervals there had been known to 
be inversions in the glen-plaid 
goatees of the inmates which were 
curled each night on tortoise shell 
goatee curlers, custom made for'| 
them by a cat by the name of | 








“Crazy” Evonce who was out of 
his skull about goatee curlers which 
were knocked out of tortoise. His 
brother, “Frantic” Evonce, spent | 
all his time carving extensions to 
fit on the little fingers of piano 
men who had trouble reaching aug- 


|mented thirteenths. 


Well, I never did answer my A- 
Flat Major Seventh as it had now 
| diminished and I couldn’t find it. 
But, if I could have found it I 

would probably have said some- 
thing like this, if I would have 
answered it: “Awwww, I get all 
fouled up whenever we get to talk- 
ing about house-gardens.” 


Louise Martin 
s* * 


- | 

Bix’ Two Notes 
Halifax, N. S. 
To The Editors: 

After reading Mike Levin’s com- 
ments on John MecNulty’s “two 
notes by Beiderbecke,” I’d like to 
make a point that both of them 
apparently overlooked. The two oh- 
so-perfect notes (presumably in the 
middle of the piano solo of Goose 
Pimples) were not inserted as the 
last touch of artistic perfection to 
delight such latter-day sentimen- 
talists as Mr. McNulty. 

Oh no! I quote from George Ava- 
kian’s album notes on a recent set 
of reissues: “While Goose Pimples 
was being recorded, Bix wasn’t im- 
pressed by the way things were 
going. In the middle of Frank Sig- 
norelli’s piano solo he put in two 
cornet notes so that a new master 
would have to be made.” 

The general public must be sick 
of hearing slush about Bix and the 
|rest. Thanks, Mr. Levin, for pan- 


ning some of it. 
Bill Adamson 
* * 


Moderation 


To The Editors: 

There are a few questions which 
have been bothering me for a long 
time: (1) When does modern dis- 
sonance end and outright discord 
begin? What brings this to mind 
is Kenton’s Thermopolae. I have 
never heard anything in my life 
which seemed so disjointed, form- 
less, and utterly nowhere. It may 


Pittsburgh 
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NEW NUMBERS 


BREEZE—A son to Mr. and Mrs. 
Breeze, 


Al 
May 14 in Philadelphia; Dad is 
trombonist with Louis Prima. 

| DANCE—A daughter, Teresa Mary. 
| Mr. and Mrs Stanley Dance, April 13 in 


to 


| Braintree, Essex, England. Dad is jazz 

| critic; mom, Helen Oakley, is former Beat 
writer and critic. 

| DENNIS—A daughter, Linda Romaine 

to Mr. and Mrs. Rex E. Dennis, April 26 
jin Los Angeles. Dad is with the Twin 
| Tones vocal group with Jan Garber's band. 
Be FRESK—A daughter, Christine Anne. to 

Mr. and Mrs. Babe Fresk, April 29 in New 
York. Dad plays sax with Tommy Dorsey's 
| band. 

GORDON—A son, Christopher Michael 

(7 Ibs. 1 oz.), to Mr. and Mrs. Len Gordon, 
May 6 in New York. Dad is pianist- 
arranger. 

LINK—A son to Mr. and Mrs. Dick Link, 
May 6 in New York. Dad is eastern pub- 
licist for Capitol records. 

STABILE—A son to Mr. and Mrs. Dick 
Stabile, May 17 in Santa Monica. Dad is 
band leader. 

STONE—A son, Mark Oakley (8 Ibs. 
1 oz.), to Mr. and Mrs. George Stone, Jr., 
May 10 in San Diego. Dad is drummer; 
mom is former Avis Chandler, singer. 


TIED NOTES 
| CAIRNS-LANGLEY—J immy Cairns, with 
| BMI in Chicago, and Lanore Langley, May 
14 in Chicago. 

KAUFMAN -LEVINE—Bernie Kaufman, 
saxophonist on ABC, and Sandy Levine, 
Milton Berle’s secretary, June 8 in New 
York. 

LONCHINSKY-SCHNEIDER—Chet Lon- 
chinsky, accordionist with the Four Top- 
hatters, and Theresa Schneider, May 2 in 

‘ota, N. J. 

MATTHEW -BENDER—Donald Matthew, 
trombonist formerly with Sonny Dunham, 
Benny Goodman and Tony Pastor, and 
Kathryn Bender, January 14. 

MARTIN -CHARISSE—Tony Martin, sin- 
ger, and Cyd Charisse, actress-dancer, May 
15 in Santa Barbara, Calif. 

O’HARA-CHURIK—Eddie O’Hara, 
drummer, —, Stella Churik, May 15 in 
a City, J. 

HER- WAYES Bill Uher, with David 
LeWinter's eine and Rosebud Kayes, May 
in Chicag 
YOUNG- ‘McCURDY—Alan Young, movie 
and radio comedian, and Virginia McCurdy, 
singer, May 11 in Tijuana, Mexico. 


ANDERSON—Charles P. Anderson, 76, 
credited with the invention of the player 
piano, May 9 in Chicago. 

BRIGGS—Byron Briggs, 84, former 
musical director for musical comedies and 
burlesque, May 9 in North Adams, Mass. 

DRUMMOND—John Drummond, bass 
player, May 22 in New York. 

FENNESSY—John J. Fennessy, 77, for- 
mer opera = vaudeville tenor, May 7 in 
Rochester, N. Y 

FISCHER —Charles L. Fischer, 69, musi- 

May 17 in Kalamazoo, Mich. 

*“GOLDFIELD_-Henry Goldfield, 51, trum- 
peter once with Jan Garber and Paul 
Whiteman, and since 1943 leader of Goldie’s 
Laugh Band. May 19 in Irvington, N. J. 

STOKOWSKI—Mrs. Olga Samaroff Sto- 
kowski, 65, pianist, critic and teacher and 
former wi of conductor Leopold Stokow- 
ski, May 17 in New York. 

VALLUZZI—F. S. Valluzzi, 54, musician, 
May 7 in Manchester, Conn. 


+ 
LOST HARMONY 
CORLEY—Bix Corley, band leader, and 
Nuncy Fitz Gerald Corley, April 27 in 

Memphis. 











be my lack of a musical education, 
I guess, because one of Pitts- 
burgh’s outstanding teachers of 
harmony likes it very much, say- 
ing that each man must play per- 
fectly in tune to avoid utter chaos. 

This probably does indicate 
progress, since even the great El- 
lington band of ’41, ’42 and ’43 








Misusing The Polk 
Ain t Funny Jack 


At first it was funny. Then it became annoying. Now 
it’s downright infuriating. We’re talking about the constant 
dribble of clippings received in the “Beat’s” editorial office 
concerning “Joe Doaks, who won last year’s ‘Down Beat’ 
poll,” and “Elaine Schmoe, named by ‘Down Beat’ as top 
warbler of 1947.” All of which constitutes a gross misrepre- 
sentation of the facts, and probably has allowed otherwise 
two-bit talent to cash in on prestige not rightly theirs. 

Each year thousands of “Down Beat’s” readers vote 
enthusiastically and sincerely for their favorite artists in 
the music business. Each year, we, just as enthusiastically, 
accurately tabulate their votes, publishing results in our last 


issue of the year concerned. 


Yet, with evidently no thought for the fact that the 
“Beat” spends time and money to publicize this trend of 
public preference, tired ad copy writers, uninformed music 
editors for various newspapers, and phony agents indulge in 
a sort of vicious plagiarizing, substituting for a valid winner’s 
name that of the questionable “artist” in question, thereby 
appropriating authentic votes for their unauthentic clients. 

Samples: On May 8, the Detroit “News” said that 
Woody Herman had “won ... the ‘Down Beat’” award 
“for 1947.” Actually, Herman placed eleventh in the fave 
band division, with no award involved. 

On April 3, the Philadelphia “Tribune” said that Billie 
Holiday was “a constant winner of hot jazz polls in such 
magazines as ... ‘Down Beat.’” Billie Holiday has never 
won first place in the vocalist division. The nearest she came 
was in 1940 and in 1945, with second place positions. 

On March 7, the St. Louis “Globe Democrat” said, in 
an item concerning the Chet Roble trio, “Bruce Brown, a 
former winner in ‘Downbeat’ magazine’s musicians’ poll, alto 
sax ...” We presume they meant Boyce Brown; “Down Beat” 
is spelled as two words, and we do not consider the “Beat” a 
magazine. Boyce Brown has never won a first place, ap-- 
proaching it only once, in 1940, finishing in show position. 

On February 7, the St. Petersburg “Independent” said 
that a local musician, Berwyn (Red) Hughes, “had been 
voted by the readers of ‘Downbeat’ (same misspelling) .. .— 
as the seventh best drummer-in the nation during 1941.” 
The 1941 poll results do not list Hughes as either seventh 
or seventieth favorite drummer. Nor do results for the pre- 
ceding five or following six years. 

And so, on, on, and on. The point is obvious. 

For our dough, the only way to read and “believe” what 
“Down Beat” thinks, says, is, and believes in, is to read 
“Down Beat,” not the often erroneous fourth estate. 




















































ter of playing in tune. However, 
Ellington managed to play things 
which do not require a college ed- 
ucation in music to appreciate. 
When is Kenton going to come 
down? 

(2) As far as “progressive jazz” 
goes, I should like to know who 
told these young hotrocks that 
“new” is synonymous with “good?” 
Where do they get the idea that if 
a thing isn’t either bop or yiolently 
dissonant it is worthless? So many 
young cats put down two-beat, the 
Goodman band of the middle ’30s, 
and everything except stuff that 
came out this week. They don’t 
care anything abeut the traditions, 
the background of jazz, without 
which the bopsters would never 
have had this new, exciting style 


was somewhat amiss in the mat-|to play. A guy I know who plays 































pretty good trumpet was guilty of 
saying to Charlie Shavers recent- 
ly, “Man, you blow good, but why 
don’t you get on the kick?” I know 
where the kick would do the most 
good! 

This guy’s favorite horn man is, 
of course, Dizzy Gillespie. But if 
you attempt to point out to him 
Dizzy’s extensive background 
playing other types of jazz, you 
get fluffed off like mad! It is this 
ridiculous attitude which is giving 
bop so much of a bad name! 

. It seems to me that the day 
more moderation is used in mod- 
ern jazz, both by its practitioners 
and its fans, that will be the day 
that jazz will gain more of the 
public support it merits as Amer- 
ica’s only original art form 

Charles C. Sords 











| REEDS GILBERT 
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V7 00 GAO, GAGY, A SEVEN-TEN Suit / 
THATS THE LACT FROME....Y GAME... 








SAY, 







THE OAYOFFS My 
PLEAGURE....1 CHEATED/ 








YOuR MANAGER 6LICK, 
HAVE ANY HOBBIES > 





REEDS, DOESNT 
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NO, 1 MEAN HORGIES ~=—s YW 
THAT REQUIRE EXERCEE / 
















by Eddie Ronan 


FOR THE UNINFORMED, MY 
DEAR, HIG WHIPPET RACES ARE 
‘AROUND “THE DAVENPORT / 
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Few Discerys Cash In 
On Bechet's Popularity 


By GEORGE HOEFER 


Chicago—Sidney Bechet has just completed a long and | 


successful engagement at Jazz Ltd. here. There hasn’t been 
a jazz artist appearing in the Windy City who has stimulated 
the sales of his own recordings as Sidney has during the past 


few months. 

The Bechet Blue Notes and the} 
Mezzrow-Bechet King Jazz discs | 
have been steady best sellers in the | 
jazz category for any record shop | 
smart enough to carry them. RCA | 
Victer certainly missed a good | 
bet by not reissuing the New 
Orleans Footwarmers, Bechet-Lad- 
nier Bluebirds, and the Sidney 
Bechet Victors. 

In fact, they have been missing 
the boat in Chicago for a couple of 
years by not making availiable 
the Bechet recording of Egyptian 
Fantasy. This record has been 
used on numerous local radio shows 
as a theme song for the very popu- 
lar disc jockey, Linn Burton. The 
original record is so rare that it 
is almost impossible to even find 
a copy from which to dub an ace- 


Bechet fans and collectors will 
be interested in future sides sched- 
uled to be released in the not too 
distant future. There is an album 
due out on Columbia consisting 
of a recording session Pops made 
with a band of youngsters led by 
his protege Bob Wilber. Sidney’s 
rendition of Love For Sale is to be 
included in this set. 

Right before the ban took effect, | 
Mezz Mezzrow lined up a record! 
session in New York to include Sid- | 
ney. However, Jazz Ltd., couldn’t | 
spare Bechet for even one night, so 
Mezz loaded his band in a car and 
drove to Chicago to make the 
sides with Sidney. They cut a batch | 
of unnamed blues. While in Nice for 
the international jazz festival, Mezz | 
advised Max Jones of the English | 
Melody Maker that tentative titles | 
had been selected as follows: I’m 
Goin’ Away From Here, Tommy’s 
Blues (a memorial to the late Tom- 
my Ladnier), Tired Of Fattening 
Frogs For Snakes, I Want Some, | 
Chicago Function (in two parts), 
I'm Speaking My Mind, I Ain’t 
Goin’ To Do It, Where Am I?,| 
Funky But, and finally Kaiser’s | 
Last Breaks in memory of the! 
drummer on the date, Kaiser Mar- | 
shall, who passed away within a| 
month following the Chicago trip. | 
A release date has not been an-| 
nounced for these records as yet! 
but they should be out soon. 

MISCELLANY: Gerald Camnit- | 
zer, an American collector who! 
has lived in Shanghai for some| 
time, showed us an interesting | 
album released by RCA Victor in| 
Japan before the war. He bought | 
the set from a Japanese selling it | 
on a Shanghai street after the 
war. The title of the album is Vic- 
tor Record Album For Tea Time, | 
and the sides included are Blues) 
and Blue Lou by the Metronome | 
All-Stars; Pick A Rib Parts I &| 
II by the Goodman quintet; and 
the third record, Swing Is Here, 
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Revolutionizes 
Accordion Acoustics! 
Todoy . . . new DirecTone (pot. pend.) 
projects boss ond treble tones towards 
center of accordion, then ovt to caudi- 
ence in o single tonal blend. Available 
only on Poncordion ond Crucionelli oc- 
cordions. Send postcord for free tech- 
nical explanction — now! 


PANCORDION, INC. 
Robert Pancotti, President 
38-10 29th St., Long Island City 1, N. Y. 
eeeeeosoea @©e2eeee8@ 
You ean own a 120-Bass, 41-KEY 
ACCORDION, with DirecTone and 
Magic-Ease Switches for as little as 
—— - SEE YOUR LOCAL 
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by the Krupa Swing Band backed 
by Blues In Disguise by Mezz 
Mezzrow’s orchestra. 
xk*«x 
Dick Jones, 920 Junipero Ave., 
Long Beach, 4, Calif., collector 
of many years standing and a pro- 
fessional musician has decided to 
sell his almost complete Duke 


Ellington collection. He can be con- | 


tacted at the above address. 

Tiny Hutton of Hampton, Vir- 
ginia has been collecting jazz ever 
since the famous jazz spread in 


Life magazine back around 1937. | 
He is a drummer and a novelty) 
singer, now a winner in Horace | 


Heidt’s traveling amateur show. 
Tiny’s rendition of Too Fat Polka 
won for him a theater engagement 
with Heidt’s troupe. Tiny studied 
journalism at the University of 


North Carolina and ran a record | 


store on the side. His personal 


collections consists of approxima- 
tely 6,000 sides with the Goodman 
classics his favorites. 

The Portland record collector’s 
club has issued it’s first annual 
yearbook. Consists of 84 pages of 
pictures and hitherto unpublished 
articles about music and records. 
Price is one dollar and Howard 
Penny of 104 N. Killingsworth 
Ave., Portland, Oregon, is to 
contacted for copies. 


Boston Niteries 
Open Doors To 
Jazz, Bopsters 


Boston — Sabby Lewis band 
moved out of the Downbeat for a 
theater date at the Regal in Chi- 
cago. Upon completion of date the 
band will tour midwestern states 
for a series of one niters. At the 
| Downbeat, no replacement has been 
found yet. Spot has moved the 
Sunday noon jazz concerts to Wed- 
nesday nights. Business dropped 
due to competition with baseball 
games, etc. 

Petty Lounge will hold over the 
Paul Robinson trio for an inde- 
finite stay Harold Singer, 
former Roy Eldridge tenorist, is 
now busy building a combo which 
| he hopes to debut here this month 
. . . Jazz trumpeter Ralph Gentile 
moved into the Pete Chase ork 
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“She Neu 
Selmer 


DESK 


Even the popular Porta-Desk is stepping 


out with that “new look” ... more 


lined, more convenient than ever beforel It's 
lower, slimmer, more compact, yet there’s more 


leg room than in other models. 


Sides extend in front to permit insertion 
of card with your orchestra's name, or other 


displays. The music rack holds 350 


sheets! Doubly reinforced corrugated construc- 

tion gives super-strength and long life .. . 

combined with unbelievable lightness. Porte-Desks are finished in blue leather- 
ette with silver striping on front ond sides. 


One man can easily carry all Porta-Desks for a 10-piece band because 
they fold so compactly. Handy carrying carton, holding four, is included with 
every four Porta-Desks, without extra charge. 


gen 
YG 
7, Porta- Light for Porta-Deske y 
GZ Also fits many other desk type stands. Heavy metal, Y 
Y finished in bronze. Has individual switch, 8-foot cord, 7 
ond unbreakable rubber plug. Bulb included. 4 
Each $2.25 
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Enclosed find $ for 


PORTA- 


MUSICAL INSTRUMENT EXCHANGE, Inc. 


112 West 48th Street, New York 19, N. Y. 


PPEARANCE! 
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stream- 


Minimum Order: 
4 PORTA-DESKS in convenient 
carrying case—$] 400 
(West of Rockies—$14.60) 


Additional PORTA-DESKS 


double $350 Each 
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Porta-Desks (include 





Enclosed find $. 


free Carrying Case with every 4 Porto-Desks) 
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Porta-Lights. 

















when Don Bowen packed his horn 
to join Freddie Slack’s band. Gen- 
tile will play lead plus handling 
jazz in the section. Another change 
in the band when Joe Pisani cut 
out for the Lee Castle crew, was 
tenorman Paul Vignoli changing to 
lead alto and Bob Hood taking over 
second tenor seat. The Chase band 
has been doing one-niters around 


be | New England plus a weekly broad- 


cast over WESX. 
Teacher Booker 

Larry Berk, director of Schillin- 
ger House, has acquired a book- 
ing license to provide students with 
dates during the term. Berk has 
made plans to have altoist Fred 
Guerra front a large dance unit 
composed of such students as Benny 
West, the former Jerry Wald trum- 
peter, Tommy DeCarlo, ex-Shaw 
and Goodman sideman, Ty Froland, 
formerly with Ray Scott, Hank 
Madelena, from Les Brown’s band, 
Frank Signorelli, formerly with 
Billy Butterfield, and Larry Farana, 
ex-Shorty Sherock sideman. Leader 
Guerra was with the Glenn Miller 





band overseas, also with Tex 
Beneke. 

Ted Goddard combo continues to 
play one-niters around New Eng- 
land. Sonny Dee, bassist with com- 
bo, left to join Max Kaminsky at 
the Ken Club. Replacing Dee is 
Hank Besseler. 


—Ray Barron 


Jock Moguls Elected 


New York—Paul Brenner, plat- 
ter spinner of long standing at 
Newark, N. J.’s WAAT, was elect- 
ed chairman of the local chapter 
of the National Association of Disc 
Jockeys and installed at cere- 
monies held at the Hotel Belmont 
Plaza. Freddie Robbins, idol of the 
jazzoppers, was unanimously 
elected vice chairman and, elected 
to the board of governors were 
Andre Baruch, Jack Lacy and Bea 
Kalmus. At the installation cere- 
monies, Art Ford gave a report on 
deejay activities in France, ob- 
servations from his recent trip to 
the continent. 
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COMBO JAZZ | 


Sam Donahue 


iff Catch As Catch Can 
iff Hollywood Hop 


Both of these are originals by | 
the talented Sam Donahue who 
wrote the scores, rehearsed the 
band, and plays a good deal of 
what’s good in the jazz tenor de- 
partment. It’s a disappointment 
that they don’t list the persommels, 
for it would be of great interest to | 




















this department at least to know 
who play the excellent trumpet 
and alto choruses on the moderate- 
ly fast Catch. The horn sounds a 
good deal like one of Miller’s old 
men—John Best, perhaps, since it 
is Bunny-styled. The alto is a dead 
ringer for Willie Smith though it 
probably isn’t. Sam and tram also 
fight the good fight on this side. 
Hop is boppish, too, with more 
good trombone, brief piano, Willie- 
ish alto and some of Sam’s tenor 
breaking up the last chorus. They 
say seven men played this side but 
that’s a lot of music for seven 





ture of bop and otherwise—the 
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guys to carve out. (Signature 


15189) 
Red Norvo’s Nine 


I iJ Hollywood Drive 
if 2 Under A Blanket Of Blue 


Norvo, who would be a wealthy 
man if he had a buck for every 
Capitol date he’s made as a side- 
man, now gets topside billing as a 
leader. And it couldn’t happen to 
a better musician because Red, 
whether sideman or leader, always 
manages to impart a relaxed feel- 
ing to any given group of musi- 
cians. Red’s Nine includes Dave 
Barbour, Benny Carter, Eddie 
Miller, Bobby Sherwood, and oth- 
ers of the Capitol stable. The re- 
sults of their collaboration are 
most satisfying. Drive is a riffer 
xy Benny Carter, a curious mIx- 





“otherwise” being notably the 
solos, a good but strictly ’30-ish 
cornet by Sherwood, some typical 
Norvo, and too little but not too 
great Miller. Barbour plucks the 
intro to Miller’s opener on Blanket 
which has a cornet bridge and 
Norvo out. Fine piano and alto on 
the last chorus clinch the argu- 
ment that this should have been a 
12-incher. There’s far too little ef 
all the soloists who no sooner get 
into it than it’s time to quit. (Cap- 
itol 15083) 
Henry (Red) Allen 
iJ Bill’s Downbeat 
iJ It's Only A Shanty 

Downbeat is a manuscript by 
the leader and despite the dedica- 
tion, if it is such, and the pres- 
ence of Higgy on the date it falls 
a little short of being a worth- 
while disc. There are fair solos by 
Don Stovall and Hig. Red’s solo is 
lively and driving but the ensem- 
ble figures are woefully weak and 
the piano catch beats are too much 
in the limelight, tending to detract 
from the solos. Shanty is almost 
a straight novelty with the unorigi- 
inal twisting of the sentimental 
shanty into somebody’s out house. 
Red sings, but not too well. (Apollo 
780) 
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Ray Linn 
IJ Serenade In Sevenths 

iif Tea Time 

There are an agonizingly large 
number of good jazzmen out Hol- 
lywood way who you hardly ever 
get to hear except playing third 
horn (or is it first) with this and 
that studio or recording band. 
Trumpeter Ray Linn is a good ex- 
ample of a guy who can play as 
much hell-for-leather jazz as any- 
one you know bu* practically never 
gets the chance to put much of it 
on wax. He did come up with a 
flurry of recording for some of the 
off-label coast recording outfits 
right after the war, but most of 
them are out of business and the 
good records like Where’s Pres 
and Blop Blah are hard to get. 
Sevenths is the identical record 
| that he made for the old Encore 
label, and Time is probably a ditto 
| which Signature bought from that 
|defunct company. The first is a 
| slow melodic original which allots 
a generous helping of Ray’s opu- 
lent tone while Tea is a bopper 
with fair tenor and clary, better 
piano and good, what there is of it, 
trumpet. The band gets a whale 
of a beat going, by the way. More 
of these records will probably be 
reissued and here’s a vote that 
they should be. (Signature 28121) 

Don Byas Quintet 
II i Stormy Weather 
I J Humoresque 

There are precious few tenor- 
men that can get away with an 
almost straight melody line chorus 














such as Byas plays in the slow 
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Stormy without having the audi- 
ence mentally walk out on them. 
Byas can get away with it, though 
you wish he wouldn’t because 
you’re on edge all the time waiting 
for something more exciting to 
happen. Tasty piano in support 
helps a lot, though, and things do 
happen on his final sixteen that 
are worth waiting for. Humoresque 
suffers from the same occupa- 
tional disease of too much straight 
horn on the first chorus though the 
second tenor chorus which dis- 
plays the sax man’s affinity for 
both bop and the Hawk is pretty 
slick. Both these sides were waxed 
in Europe with Hugues Panassie 
supervising the session. Those Eu- 
ropean cats ain’t bad. (Dial 1023) 


Illinois Jacquet 
iJ Jet Propulsion 
iJ Try Me One More Time 
One thing about Jacquet wax— 
you always get all of the Illini 
that you could possibly want, and 
maybe even a little more. Jet is a 
fast bop blues with a piano opener, 
then tenor to the end, which has a 
full two choruses of the jazz hall’s 
trick of the soloist’s continual 
blaring on some _ predetermined 
note followed a beat later by the 
band on the same poor, defenseless 
note. Time is a slow blues with 
tenor, a shout vocal by the other 
Jacquet and more tenor. If you get 
red in the face and breathless at 
jazz concerts you'll love this one. 
(Victor 20-2892) 
Page Cavanaugh Trio 
IJ I Don’t Blame Me 
i2L2 Crazy Rhythm 
Page generously turns over two 
thirds of the slow rendition of 
Blame to his guitarist who gets a 
full opening chorus and does well 
with it even though it would be a 
real pleasure to hear so competent 
a musician as he (and a few other 
single string virtuosi) play a 
chord style chorus sometime rather 
than the unvarying penchant for 
single note melody line. Kress used 
to do it; so did Reuss and Van 
Epps but hardly anyone does now. 
Cavanaugh’s 16 are block chords 
for the most part. Crazy gets 
happy up-tempo treatment and 
though the trio’s interpretations 
on would-be jazz sides like this 
are a little synthetic and flossy 
they do some amazing things’ to- 
gether. (Signature 15188) 

Pete Dailey’s Chicagoans 
II What's Your Story? 
ISI Want To Linger 

Dailey and his two-beat cohorts 
are liable to pop up on most any 
label these days. The personnel on 
these sides includes trammer War- 
ren Smith, Rosey the Mac on clar- 
inet, and other brothers in the 
bond. Story has four instrumental 
solos which can be squeezed in be- 
cause of the bounce tempo but 
Linger, a slow version of the old 
gin-miller, is all ensemble. (Capi- 
tol 15095) . 

Dodo Marmarosa Trio 
If f Lover 
I I Dary Departs 

The combination of Dodo and a 
tune with good progressions is 
usually infallible but he almost 
loses to a lower rating on Lover 
because of the length of time it 
takes him to overcome inertia. The 
first chorus is fairly straight but 
No. 2 has some rich things in it. 
Dary doesn’t have as much and the 
rhythm is spotty throughout. (Dial 
1025) ; 

Howard McGhee Quintet 

I IJ Be-Bop 
I I} Lever Man 

Dizzy, who wrote Be-Bop, never 
played two better trumpet chor- 
uses that those that the piston- 
fingered McGhee got off on this in- 
credibly fast and amazingly clean 
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(Jumped from Page 13) 
side. In fact Charlie Parker was 
apparently so enthralled that «he 
missed the first four bars of the 


last chorus which follows. Both 
Charlie and Jimmy Bunn on piano 
play well, too, but the fair-haired 
boy is McGhee. The flipover is the | 
Bird’s famous vehicle and his full | 


first chorus is a real bird-study for | 
anyone up to and including Eagle 
Scouts: Both these were recorded 
im 1946 but are more than worthy 
of re-reviewing. (Dial 1007) 
Gene Ammons 
i J Odd-En-Dow 
ff Dues In Blues | 
Wonder what father Albert 
thinks about when he hears 
Gene Ammons play the essence of 
that which boogie is not. He'd 
yy be more reconciled to it 
the younger family member 
played more for melodic line and 
less for effect. Both originals are 
trite bop with undistinguished 
solos and unoriginal ensembles 
though Gene does better on Dues 
and the last chorus comes on pret- 
ty well. (Mercury 8080) 
Art Blakey 
iJ The Thin Man 
i J Musa’s Vision 
The enthusiasm on these sides 
in which Howard Bowe, Edmund 
Gregory, Orlando Wright and Er- 
gest Thomson are featured is more | 
than contagious but unfortunately | 
the solos are too rough for fin- 
ished shellac. Both are small band | 
boppers with some moments of en- 
joyment but not enough of them. | 
(Blue Note 545) é 
Joe Morris 
I I Lewe Groovin" 
if Jump With Me 
Like it says in the preceding re- 
view, too much that is being 
passed off as the bop side of jazz 
these days is sloppy and unfin-| 
ished, even though the feeling and 
beat are there. After all it’s still | 
supposed to be music. Both sides | 
spot the tenoring of Johnnie Grif- 
fin who has been wearing a} 
Jacquet for some time now it 
would seem. (Atlantic 855) 
Dexter Gordon's All-Stars 
i I Settin’ The Pace (Parts 1 and 2) 


This is bop, jazz concert style, | 


| the two saxes, then Dex 


Parker. Gordon out-tricks the, 
tricky-in-his-own-right Leo but 
Parker plays better by far. The 
fast opener, which proves that 


| the fingers are sometimes faster 


than the tongue, is unison for 
goes, 
then Leo goes, then Dex goes 
and so on. (Savoy 913) 


BAND JAZZ 


Dizzy Gillespie 
I I Good Bait 
¢ f Ool-Ya-Koo 
Somehow big band bop doesn’t 
ever quite seem to come off except 
when it’s used as an accessory 
after the fact by bands like the 
old Herman Herd or Krupa’s more 
dignified adaptations. Even when 
Dizzy is up front, it’s ponderous, 
noisy and sloppy for the most 











|part. There are points of interest 


on both sides here, for example 
in the high unison brass behind 
the alto chorus in Ool and the tail 
end of Bait, but all in all it’s a 
muddy performance. Ool is 50 per 
cent pre-occupied with scatting 
gibberish by Diz and Ken Hagood, 


| while Bait has some fair portions 


of his trumpet work. (Victor 20- 
2878) 
Gene Krupa 
If f Lover 
Ii i Green Eyes 
Pretty soon Columbia will be 


|reissuing records about a month 


after they are originally released. 
But as long as they pair up good 
sides like these two, when Gene 
had Eldridge, Ventura and Anita 
O’Day, they can start anytime. 
Lever sounds as crisp and bright 
as it did a year ago with its sharp 
muted brass, fine Ventura tenor 
and driving ensemble. Green Eyes, 


| which scares you at first with its 
| straight rhumba beat and vocal, 
| breaks it up with Roy and Gene 
|playing a sock 


interlude before 
jazz chorus and Anita’s 
The Krupa band of this 


Roy’s 
finale. 


| period, and probably now as well, 


was a wonderfully well rehearsed 
swing band with arrangements 
which were never appreciated as 
generally as they should have 
been. (Columbia 38212) 


Sam Donahue 
2 J Saxa-Boogie 
S$ PuU Get Along Somehow 


eed 


Despite the awful limitations of 


|the jazzy novelty theme that Sam 
| might have stolen from Tony Pas- 


tor, the band hits a rocker midway 
and holds on behind Sam’s tenor. 


with glisses, honks, chases ana|Get is a sweet arrangement with 
occasionally something worth-| Bil! Lockwood vocal. There’s just 
while from the tenor of Dexter enough, about 16 bars of the sec- 


Gordon and the baritone of Leo 


ond chorus, to indicate that the) 
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Donahue band is one of the few 
big bands left that can develop a 
beat. If Capitol will only record, 


when it can, some of the fine 
things this band does. (Capitol 
15081) 


Harry James 
iii The Carnival Of Venice 
2 i Trumpet Blues 

Admittedly, I am more im- 
pressed by technical virtuosity 
than a reviewer should be, and on 
top of that Carnival has been 
adored by every high school bands- 
man in the country ever since 
James made the record. But it’s 
still a wonderfully smooth per- 
formance on a brass instrument 
and James is without question one 
of the finest and most proficient 
trumpet players that ever lived. 
Blues, the old James original, 
could have been improved by a bet- 
ter recording job. (Columbia 
38199) 


| _ DANCE 
| Count Basie 

| {fits Monday Every Day 

| {Ive Only Myself To Blame 

| Victor is certainly trying hard 
to make a commercial dance band 
out of the Count’s, but it just isn’t 




















taking. Both of these are Jeanne 
Taylor vocals in front of reedy 


|from polite swing to concert style 
|in its free interpretation. (Capitol 


backgrounds and although a tenor | 15092) 

peeks through like an oasis in the | Ted Weems 

desert on Blame he has strict or- | SSS Lovely Lady 

ders to stay on the ees | } My Darling 

else. After all if you want melody | ee ot Ag 


you can turn on Vaughn Monroe. 
Now there is a melody band. (Vic- 
tor 20-2850) 
Jack Fina 
 Bubble-Loo, Bubble-Loo 

If Needles And Pins 

It’s the opinion of this column 
that if Fina would offer up more 
of his precise, brittle piano as a 
musical nucleus and lay off absurd 
novelty tunes like Bubble, 
would find his records both a com- 
mercial and artistic success. But 
then that’s probably not his fault. 
Needles, another tired tune, has a 
vocal by Charles Martin and a 
quartet. This is adequate dancing 
fare but not much for listening. 
(MGM 10202) 

Skitch Henderson 
1A Fella With An Umbrella 

I I Beyond The Blue Horizon 

How a competent musician like 
Skitch can come up with as un- 
rehearsed a band as is to be heard 
on the A side of this disc is an- 


other one for the Whistler. Hori- | 


zon is better and runs the gamut 











Brilliantone is the standard steel needle of the 
world. Its performance is consistently fine . . . its 
tone is always clear and brilliant. Brilliantone has no 
peer in its field . .. and it's yours for a song! Next 
time you're in your favorite record shop or music 


he | 


'talented young pianist, Bill Walk- 
er, is a delightful and thoroughly 
| musical non-jazz original that im- 
| proves with each listening. It’s a 
| beguine with an ambling bass fig- 
lure that persists through most of 
|the arrangement in support of 
|the pursed lips of one Elmo Tan- 
ner. My Darling gets the whistle 
|treatment too but why anyone 
would want to revive that beat up 
|old war-horse is a problem that 
}even the Whistler couldn’t solve. 
| (Mercury 5128) 

| Paul Weston 

Orchids In The Moonlight 

April In Paris 

Gone With The Wind 

| Time On My Hands 

Poor Butterfly 

Sleepy Time Gal 

Everything I Have Is Yours 


| Album rating—/ Jf 
Good taste and simplicity are 


| rare commodities these days. Even 
| though you know the latest Weston 





album is going to be molded from 
| the same pattern that his last two 


|or three were, it never fails to 
| 


= BEST IN JAZZ” 
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arouse a feeling of admiration for| 
the leader. For here is one guy! 
who can write and play dance mu- 
sic without tricks, at almost sci-| 
entifically correct . tempos and 
with an unerring ability to pick a 
good tune out of the past. With a 
background of previous Weston 
albums you can practically ar- 
range these in your head before set- 
ting the needle down, but in his 
case it’s a pleasure to have been 
forewarned. (Capitol Album CD- 
81) o 


Tex Beneke 

J 2A Lovely Rainy Afternoon 
Jf Ramblin’ Around 

Rainy is a fair tune with a Gar- 
ry Stevens vocal atop Miller-fash- 
ioned reeds. Tex has a breathy bit 
before the final vocal. His whistled 
noodling around the four-trombone 
lead on Ramblin’ is well done and 
kind of cute, but his ever increas- 
ing nannyish vocal isn’t. If he’d 
only lose that particular affecta 
tion, his singing would be good as 
well as saleable. (Victor 20-2837) 

Ray McKinley 

2f Put ’Em In A Box 
of You Can’t Run Away From Love 

You can’t really blame Mac for 
the ordinary things he’s been wax- 
ing lately because all that han- 
pened with his laudable attempts 


in the field of progressivism came 
too late and much too little. Box 
either caught him in an uncoop- 
erative mood or should have been 
written up a tone because he al- 
most misses the low ones. It’s all 
vocal with jerky backing from the 
band. Love is torched by Marcy 
Lutes who sounds a little like 
Betty Grable—and a little out of 
tune in spots. We dare you to 
find the beat in the interlule be- 
tween choruses. (Victor 20-2873) 
Wayne King 
Let Your Heart Lead The Way 
dnna Rosa 
There Was Moonlight In Her Hair 
Do We Have To Say Good Night 
Far Into The Night 
Cling To Me 
When The Nightingale Sings 
No More No Less 
Album rating—/ J 

This album proves a number of 
things that these ears were unpre- 
pared for: (1) that Brahms wrote 
some uncommonly good waltz mu- 
sic which has been skilfully adapt- 








| competently 


| which is among the world’s worst 


| lection 
| pretty trite and offers nothing that 


ed into music and words for those | 


eight sides by David-Hoffman-Liv- 


ingston collaboration; (2) that the | 


Waltz King has come quite a way 
musically since his intonation-less 
days at the Aragon in Chicago, 
though his infrequent appearances 





Quality is traditional in Gibson Strings ... a 
quality perfected by years of experimentation 
for strings of unparalleled brilliance, long wear- 
ing and responsive. The choice of Gibson Strings 
is a tradition with leading musicians who 


depend on the orange and black box as a 





symbol of reliability. 











| the opener which spots Hal’s fine 











as an alto soloist could be made 
even less frequent without loss to 
the band; (3) that his two vocal- 
ists, Nancy Evans, and especially 
Billy Leach are darned good sing- 
ers, and (4) for lovers of le valse 
this is a good album for your col- 
lection. (Victor Album P-208) 
Ray Bloch 
lif Kiss Your Hand Madame 
f Silver Threads Among The 
Gold 
i Baia 
22 Two Guitars 
Larry Douglas vocals his way 
through the pretty 





Madame and the maudlin Threads, 


tunes, and the difference in ratings 
has principally to do with the se- 
of material. Guitars is 


Raymond Paige and his 267 pieces 
didn’t used to do. Baia, the rhumba, 
has nothing to set it apart from 
the mob either. (Signature 
15203, 4) 


Hal McIntyre 
~fOn An Island With You 
22 Put ’Em In A Box 

There is so much in this band| 
that is bursting at the seams, but | 
what can you do with a turkey | 
like Box? Island, with a Frankie 
Lester vocal, is better, especially 


Vaughn Monroe 
if Give A Broken Heart A Break 
? The Maharajah Of Magador 
The Moon Maids plus Vaughn 
plus an unhappy tune just barely 


| it, it’s actually 





add up to a two note rating on 


Heart. Ziggy Talent’s valiant ef- 
forts.to make a comic novelty- out 
of the asinine story of the Rajah 
who couldn’t rhumba are wasted 
too. (Victor 20-2851) 
Xavier Cugat 

S2lOn An Island With You 

I I Charisse 

Island is a rather pretty rhumba 
with typical Cugie floss and lace. 
Although he’s not exactly noted 
for his authentic representations 
of Latin music, he does pretty well 
with a tango like Charisse, though 
the tempo is rushed. Bob Graham 
sings it. (Columbia 38194) 


VOCAL 


Billy Eckstine 
With Earl Hines 














Stormy Monday Blues 


I Got It Bad And That Ain't Good 
Somehow 
Jelly, Jelly 
Skylark 
W ater Boy 
You Don’t Know What Love Is 
I'm Falling For You 
Album rating—/J J S 

The “Fatha” gets top biling on 
this album cover since these are 
all reissues of old Hines records 
that were waxed during 1940, 1941 
and 1942. But any way you look at 
a Billy 
album, for his vibrato occupies 
fully three-quarters of the avail- 
able grooves. There were many 
good sides cut during this period 
and Leonard Feather, who wrote 








AMSOUV 


Hollywood - Vido has used Selmers exclusively 


for six years ---a customer of Lockie’s for 15. 


Vido's equipment - Selmer Tenor, Link" Special” 


mouthpiece - Rico V5 Reeds - You'll find the 


largest stock of instruments and accesories at 


Lockie’s 














Eckstine | 


the album notés and presumably 
made the necessary selections, 
picked those that were most rep- 
resentative and listenable. Neither 
his style nor quality has changed 
much in the last five years though 
some of Billy’s recent records be- 
cause of their sole emphasis on 
his voice have better presence. 
There is ‘a smattering of the Hines 
piano on all sides, of course, and 
some good solos here and there, 
particularly Shorty McConnell’s 
trumpet on Stormy and the brief 
tenor on the beautiful Skylark. 
The band backings range from ex- 
cellent to poor but who would 
| want a refined Hines? (Victor P- 
| 212) 
Vic Damone 
222 My Fair Lady 
iJ 2 Laroo, Laroo, Lilli Bolero 
I never thought much of either 
of these tunes until this record 
came along, but on Da Moan they 
look good. Each is in the very slow 
| ballad style that young Vic can call 
his forte. The Glen Osser back- 
| grounds don’t hurt a bit either. 
| (Mercury 5121) 

Frank Sinatra 

II J Nature Boy 

i ’Sposin 

For an instrument-less rush job 
| that the company knocked out in 
| ten flat in order to catch the gravy 
train, Nature Boy turned out to be 
a pretty fair hunk of shellac. 
Frankie recorded it with the Jeff 
Alexander choir. The flipover, with 
a trio backing, is undoubtedly one 
of the standard sides that he made 
just prior to the record ban be- 
cause it is full of the unsureness 
and bad intonation that the Voice 
displayed on the air during that 
hard working period. (Columbia 


38210) 
Art Lund 


|[ J It Only Happens When I Dance 
With You 
If May I Still Hold You 

Even a good singer like Lund 
| sings listlessly when he’s handed 
|a couple of tame ones like these. 
| smut. passable but not up to 








snuff. (MGM 10184) 
| Smash Hits From Broadway 
| If I Loved You 
| How Are Things In Glocca Morra 
| Almost Like Being In Love 
| Strange Music 
I Still Get Jealous 
They Say It’s Wonderful 
So Far 
Album rating—J J f 

One of the best things about this 
album is the excellent musicomedy 
voice of soprano Marion Bell who 
is without a doubt one of the best 
at her trade now or before. She, 
Jimmy Carroll and Charles Fred- 
ericks sing a pottage of Broadway 
show tunes most of which are the 
standouts from their respective 
shows. For first nighters or almost 
|anyone who likes tuneful show 
music. (Victor Album P-205) 
| 


Herb Jeffries 
| Ii Just Naive 
i } Nature Boy 
This Boy was probably just a 
little late for the parade but at 
this point who is complaining? 
| Jeffries is less surefooted with a 
| vocal group behind him than he is 
| with a full band which is, of 
(Modulate to Page 16) 








| 
| 
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Diggin’ The 
Discs--Tom 


(Jumped from Page 15) 
course, understandable, though 
this group, the Celebrities, does 
more interesting things in instru- 
mentless recording than most 
which have been used on other 
labels. They make use of dynamics 
for one thing, and can sing close 
intervals with amazing accuracy, 
such as the unresolved major sev- 
enth at the end of Boy that will 
pop your ear drum. Naive is just 
fair too. (Exclusive 1287) 

Lorry Raine 
I Cover The Waterfront 
You Enchanted Me 
There’s Loads Of Fun For All 
My Life's Aglow 
Someone Else 
Too Soon 
Only In Dreams 
ru Remember April me 
Album rating— / 

Here’s a full four-record album 
by the Mark Warnow protege with 
gome increasingly earworthy sides 
to be credited to the hard working 
Miss Raine. Waterfront and April 


| The Pied Pipers 
, ¢ My Happiness 


| instrumental ensemble+then Nor- 


| vocals because the tune is only sad 


are probably the best of the lot) 


by virtue of their own inherent 
prettiness. The selection of several 
of the other tunes could have been 
improved upon. The Garcia sup- 
port is melodic and in tune with 
Lorry’s light phrasing. (Coast 
Album C-12) 
Gordon MacRae 

I 2 Spring In December 

If It’s Magic 

i 2 Steppin’ Out With My Baby 

I] Evelyn 

It would be awfully easy to be 
wrong about this MacRae fellow 
. . . like a lot of us were about 
Art Lund when you could hardly 
stand his jazzy interpretations 
with Goodman. He’s doing better 
with his ballads and does a sur- 
risingly good job with the bouncy 

by which is, unfortunately, a 
weak tune. The three ballads are 
all better than average tunes and it 
won’t be the fault of Carlyle Hall’s 
easy backings if Gordon doesn’t 
continue his improvement. (Capi- 
tel 15091) 

Anita O’Day 
Iii fHow High The Moon 


J yi ] Key Largo 

This you gotta hear. Ralph 
Burns’ arrangement of High has 
Anita doing all the things she 
does well and there are a lot of 
them. Opening with a vocal-instru- 
mental voicing, she takes the first 
part of the tune at a slow ad lib 
tempo; follows a slow eight, then 
the tempo doubles and Anita 
works into a bop chorus where she 
wisely stays within the limitations 
ef her less-than-Ella capabilities. 
stays off the beat in the last 
ehorus until you think she’s lost it 
—but it ain’t her, it’s you! Largo 
is a beautiful tune written and 
scored by Benny Carter, who prob- 
ably had Anita in mind as a po- 
tential performer when he wrote 
it. Anita gets a little husky on oc- 
casion to the exciusion of tone but 
its a minor fiaw. (Signature 

15185) 
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S/PIES 


¢ f Highway To Love 
The Pipers can’t do much with 
the commonplace Highway and the 
sodden Happiness. You can hear a 
| little of Herbie Haymer midway 
|through the first tune. (Capitol 


15904) 
Alan Dale 
¢ f Poinciana 
221 Went Down To Virginia 
Poinciana simply doesn’t stack 
up to some of Dale’s other wax 
}and Bloch’s support ranges from 
excellent to almost amateurish, as 
in the clumsy bolero figure that 
crops up in a number of places. 
Virginia is the bounce novelty. 
(Signature 15184) 
Peggy Lee 
¢ Baby Don’t Be Mad At Me 
¢ f Caramba! It’s The Samba 
The best thing about Baby is the 
|}vo—then Barber chorus between 
and not at all mad. Caramba is 
aimed at Manana lovers. (Capitoi 


15090) 
Martha Raye 
With Charlie Barnet 


} Sweet Lorraine 


¢ I Cover The Waterfront 





As Martha 


is 


a comedienne, 


strictly a gasser, but at singing 
would-be phrased choruses with 
Barnet’s multi-woodwinded band 
she is, how shall we say, nowhere. 
The tunes are as good as you can 
get and George Siravo’s scoring is 
apt, though sloppily performed in 
spots. but Miss Raye isn’t with it 
at all. Nice try though. (Apollo 
1110) 
Vic Damone 
i fA Boy From Texas 
iff Spring In December 

Vic warbles the pretty Spring 
in his delicate and feelingful style 
but doesn’t enjoy the barren nov- 
elty From Texas any more than 
you probably would. (Mercury 
5123) 

Perry Como 
if 2 1t Only Happens When I Dance 
With You 

¢ f Better Luck Next Time 

Russ Case’s quietly sleek score 
helps to make Happens one of 
Perry’s better records—far better 
than the Sinatra effort for a 


Berlin tune fram his Easter Pa-| evidently it was cut during the 


rade, and less satisfying. (Victor 


20-2888) 
Dinah Shore 
? J Better Luck Next Time 
2 f Steppin’ Out With My Baby 
Dinah gets a vocal assist from 
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JIM NICHOLS ORCHESTRA, MILWAUKEE'S GREATEST BOP CREW, CURRENTLY ZION 


If it’s the bold look you want to cop 


If it’s a wild suit you’re bent on 
Just ask for a Stan Kenton 
If you want the tip that’s on top 


In a Bop beret or cap 
For all Bebop styles Fox is the toast 
Write today—you’ll dig us the most. 


# CHUBBY JACKSON ATTIRED COMPLETE- 





$59.00; SPORTCOATS AND CARDIGANS $32.00. 
WRITE TODAY FOR DETAILS 


FOX BROTHERS TAILORS 


“Custom Made Clothes” 
712 W. ROOSEVELT ROAD 
CHICAGO 7, ILLINOIS 
Write Today 


BROS. CARDIGAN & NEW BOP BOW TIES 


just won’t stop 


chubby Jackson Bop 


LY IN FOX'S LATEST, BOP BOW TIE & 
BERET WHILE FAMOUS TRUMPETER RED 
RODNEY, IN HIS NEW FOX BROS. 
“EDDY HOWARD" MODEL, AND HAR- 
OLD FOX DIG 


& BOP CAPS $2.00; ALL SUITS 


Monroe 
4045 








the Four Hits on Steppin’, but gets 
through Luck on her own. She 
should be thankful for the fine 
things that go on behind her with 
the cooperation of Sonny Burke. 


) (Columbia 38192, 37193) 
(Columbia 38191) 


late ’47 rush when he wasn’t sing- 
ing anything with much enthusi- 
asm. Umbrella and Hush are sung 
adequately but the tunes are poor. 





The King Cole Trio 
ff Put ’Em In A Box 
ifIt’s The Sentimental Thing To 


NOVELTY 











Do 
2 fA Boy From Texas 
if My Fair Lady 

There’s no variety whatsoever 
in the current waxings of the trio. 
These four are practically identi- 
cal to the last four—and the four 
before that. (Capitol 15080, 15085) 


Johnny Mercer 
i i The First Baseball Game 


if Sweetie Pie 


Van and Schenk used to do rov- 
elties like Baseball 25 years ago, 
when vaudeville was one of the 
principal forms of entertainment. 


iff This Is The Night 

ff Hush-A-Bye Island 

With tunes like Night you can’t 
beat Frankie. He sings them with 
feeling, finesse and usually in good | 





voice. The new Berlin tune, Hap- | 
change. Better Luck is another! pens, is a fairly good melody but 


The gag is to take a current event 
or pastime or something and then 
by means of a series of outrageous 
puns or metaphors compare it 
with something that happened a 
long time ago. In this case the 
writer ties up baseball with a flock 
of biblical characters and situa- 
tions. Sweetie has a few giggles 
with its corny lyrics and music to 
match, to wit: the Busse cornet 
and the vaudeville ending. (Cap- 


Frank Sinatra 
A Fella With An Umbrella 
J It Only Happens When I Dance 
With You 











itol 15097) 
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YORK BAND INSTRUMENTS 


FREE illustrated catalog of York Band Instruments ana 
name of your nearest York dealer. Write today to Ex- 
clusive Distributor: 


CARL FISCHER MUSICAL INSTRUMENT CO., Inc. 


56 Cooper Square New York 3, N. Y. 
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restaurant; t—theater; cc—country 

tos Angeles; ABC—Associated Bookin 

erick Bros. Corp., RKO Bldg. NYC; 

Artists Corp., RKO me YC; McConke 

Corp of America, 745 Fifth Ave., NYC; h 
A 


oo 


j A 
# Adrian, Mel (Silver Fox) Canton, O., 


ne 

Agnew, Charlie (Paradise) Chicago, b 

Allen Barclay (Blue Moon) Wichita, 
Out 6/23, ne; St. 
6/24-7/15, h 

Anthony, Ray (Paramount) NYC, Out 
6/22, ss CCepetel) Buckeye Lake, O., 
7/2-15, b 

a Bia Desi (Casino Gardens) Santa 
Monica, Cal., 6/25-7/8, b 

Arnold, Arni (Mayflower) Akron, h 

Averre, Dick (Gibson) Cincinnati, h 

: B 

Back, Will (Melody Mill) Chicago, 
Out 7/25, b 

Banks, Dave (The Pit) Jackson, Tenn., 


(Chase) Louis, 


Seger ae 





+ Soa kd 


ne 

Barnet, Charlie (Casino 
Ocean Park, Cal., Out 6/24, 
een ae (Surf) Virginia Beach, 


Va., 18-24, ne 
| (Riverside) Milwaukee, 


Gardens) 
b 


Basie, Count 
6/17-24, t 
Beckner, Denny (Rocket) Ft. Worth, 

Tex., nc 
Benedict, Gardner (Netherland Plaza) 
Ciscinnati, h 





Beneke, Tex (Steel Pier) Atlantic 
City, 7/4-10, b 

Bennett, Larry (President) Kansas 
City, 


h 
Jack (Bathing & Tennis) 
Spring Lake, N.J., 7/4-9/6, cc 

Blue, Bobby (Saddle) Denver, cc 

Bobick, Baron (Legion) Perth Am- 
boy, N.J., b 

ome, Russ (Lions-Milford) Chicago, 


Brandon, Henry (State-Lake) Chicago, 
t 
Brandwynne, Nat (Beverly) New Or- 


leans, cc 
Brennan, Morrey (Sky Club) Chicago, 





Out 7/8, ne 


Where The Bands Are Playing 


EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; 
club; NYC—New York 

Corp. (Joe Glaser), 745 Fifth Ave., NYC; FB—Fred- 
G—Moe Gale, 48 West 48th St., 
Music Corp., 1619 Broadway, NYC; MCA—Music 
FO—Harold F. Oxley, 8848 Sunset Blvd., Hwd.; 
—William Morris Agency, RKO Bldg., NYC; Mus.-Art, 203 N. Wabash Ave., 





nc—night club; cl—cocktail lounge; 
ity; Hwd.—Hollywood; L.A.— 


NYC; GAC—General 


Chicago. 





Deadline for band listing for the 
June 30 issue is June 14. Send open- 
ing and closing date and neme and 
location of job to Band Routes, 
DOWN BEAT, 203 N. Wabash, 
Chicago 1, Illinois. One-niters can- 
not be listed. 








Brown, Les (Palladium) L.A., Out 
7/4, b 

Brooks, Randy (On Tour) GAC’ 

Busse, Henry (Edgewater) San Fran- 
cisco, 6/23-7/6, h 

Byers, Verne (Rainbow) Denver, Out 
6/22, b; (Dark Horse Inn) Estes 
Park, Colo., 6/23-8/17, h 


Carlyle, Lyle (Famous Door) Detroit, 
ne 

Carlyle, Russ (Iroquois 
Louisville, Ky., 6/25-7/1, b 

Casas, Tony (Down Town) San Ber- 
nardino, Cal., In 6/22, b 

Cavallaro, Carmen (Astor) NYC, Out 
7/10,h 

Chester, Bob (On Tour) Mus-Art 

Clinton, Larry (Meadowbrook) Cedar 
Grove, N.J., Out 7/4, cc 

Courtney, Del (Peabody) Memphis, 

Claridge, Gay (Blackhawk) Chicago, 


Gardens) 


r 
Clarke, Buddy (El Morocco) Mon- 
treal, ne 
Coleman, Emil 
NYC, h 
Out 6/20, h 
Crosby, Bob (Strand) NYC, 6/25-7/15, 


(Waldorf-Astoria) 


Cugat, Xavier (Waldorf-Astoria) 
NYC, h 
Cummins, Bernie (Schroeder) Mil- 


waukee, Out 6/20, h; (Carnival) Min- 
neapolis, 6/24-7/7, ne 
D 








MUSICIAN’S HEADQUARTERS 
IN NEW YORK IS. . 


AMEX 


7 . . . 


BECAUSE — we're authorized agents for 





Ns 
SELMER 
‘Re 





Yeeusdinee, -E pipone Ge) 


SLINGERLAND (wrt) fuowic & Loowic 


PHIL SAPIENZA (Woodwinds) 
Relly 


48th S . New 


Y 


Repair work by specialists 


JACK WOLF (Percussion) 


Goodman 2 MUSICAL INSTRUMENT EXCHANGE, INC. 


19, N.Y ° Circle’ SeP6s 








_and his Bleasind ia 


absolutely dyn 
al opening 


“Muggsy Spanier is 


says Down Beat of his ba! 


at Chicago's “Cl 
this famou 
Dixieland beat o 





nd's sensation 
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Dee, Johnny (Holiday Inn) NYC, ne 

Denison, Lou (Auditorium) Strafford, 
Pa. 

Dennis, Mort (Roosevelt) NYC, h 


DiPardo, Tony (Riverview) Des 
Moines, 6/18-7/5, b 

Donahue, Al (Totem Pole) Auburn- 
dale, Mass., b 

Donahue, Sam (Centennial Terrace) 
Sylvania, O., 6/18-24, b; (Joyland 
Park) Lexington, Ky., 6/25-7/1, b 


Dorsey, Jimmy (On Tour) GAC, Mus- 
Art 

Dorsey, Tommy (Chase) St Louis, 
Out 6/24, h 

Drake, Charles 
deau. Mo., nce 

Durham, Sonny (Pleasure Pier) Gal- 

veston, Tex., Out 6/25, b; (Centennial 
Terrace) Sylvania, O., 7/28-8, b 


(Colony) Cape Girar- 


Ez 
(New Yorker) NYC, Out 


Eberle, Ray 
7/6,h 
Ennis, Skinnay (Unnamed) Spring- 


field, I1]., Out 6/17, ne 

Everette, Jack (On Tour) McC 

Featherstone, Jimmy (Oh Henry) 
Willow Springs, IIL, 

Fields, Herbie (Show Boat) Milwau- 
kee, Out 6/22, nce 

Fields, Shep (Orpheum) 
6/18-24, t; (Blue Moon) 
6/25-7/1, ne 

Fikes, Dick (Silver Slipper) Memphis, 


ne 

Fina, Jack (Unnamed) Springfield, I11., 
6/18-24, ne 

Fisk, Charlie (Lake Lawn) Delavan, 
Wis., 6/25-7/5, b 

Foster, Chuck (Stevens) Chicago, h 

Foster, Tommy (Casino) Ipperwash, 
Ont., Out 6/19, b; (Lodge) Muskoka, 
Ont., 6/25-9/6, *. 


Omaha, 
Wichita, 


Garber, Jan (Biltmore) L.A., h 

Gasparre, Dick (Monte Carlo) NYC, nce 

Gillespie, Dizzy (On Tour) MG 

Glidden, Jerry (Congress) Chicago, h 

Grant, Bob (Versailles) NYC, h 

Gregg, Wayne (Elitch’s) Denver, Out 
6/24, b; (Oh Henry) Willow Springs, 
Ill., In 6/30, b 


Hampton, Lionel (On Tour) ABC 

—_ Russ (Mentor Beach) Men- 
or, O., 

Harold, Lou (Bal Tabarin) NYC, nc 

Harpa, Daryl (Claridge) Memphis, h 

Harris, Ken (Robert Driscoll) Corpus 
Christi, h 

Hawkins, Erskine (On Tour) MG , 

Hayes, Carlton (Grove) Orange, Tex., 


ne 

Hayes, Sherman (Martinique) Chi- 
cago, r 

Heatherton, Ray (Wardman Park) 
Washington, h 

Hecksher, Bernie (Muehlebach) Kan- 
sas City, 6/23-7/20, h 

Henderson, Skitch (Pennsylvania) 
NYC, Is 6/28, h 

Herbeck, Ray (Carnival) Minneapolis, 
7/8-21, ne 

Higgins, Dale (Tippecanoe) Leesburg, 

Ill., Out 9/6, b 
, Tiny (Trocadero) 
Ind., Out 7/4, ne 

mary Eddy (Elitch’s) Denver, 6/25- 


/18, b 
Hudsos, Dean (On Tour) WM 


Evansville, 


International Sweethearts (On Tour) 
ABC 


J 
Jacquet, Illinois (On Tour) MG 
J Al (Dragon Grill) 
Christi, Tex., nc 
James, Eddie (Green Shingle) Harvey, 
Ill, Out 9/5, ne 
James, Harry (On Tour) MCA 
Jensen, Jens (Bay View) Richland, 
Mich. 
Johnson, Bill (Regal) Chicago, 7/2-8, t 
Johnson, Buddy (Apollo) NYC, 6/18- 


Corpus 


24,t 

Jones, Spike (Flamingo) Las Vegas, 
Out 6/23, h 

Joy. Jimmy (Sky Vu) Dallas, ne 

Jurgens, Dick (Bill Green's) Pitts- 
burgh, Out G75. pe 


Kassel, Art (Schroeder) Milwaukee, 
6/22-7/4, h 

Kent, Peter (New Yorker) NYC, h 

Kenton, Stan (On Tour) GAC 

ey; < ad (Aragon) Chicago, Out 
7/25, 

Kippe, Sonny (Tavern-On-The-Green) 


NYC, Out 6/22, r 
Kirk, Andy (Regal) Chicago, 7/2-8, t 
Krupa, Gene (Glen Island) New 


Rochelle, N.Y., s - 6/23, cc 


Lande, Jules (Ambassador) NYC, h 

LaSalle, Dick (Fairmont) San Fran- 
cisco, Out 7/12, h 

Lawrence, Elliot (Pennsylvania) NYC, 
Out 6/27, h 

Leighton, Bob (Prom) St. Paul, Out 
6/20, b; (Oasis) Michigan City, Ind. 
6/22-27, b; (Ideal Beach) Monticello, 
Ind., 6/29-7/12, b 

: Sabby (Regal) Chicago, Out 
/ 


7 

Lewis, Ted (Beverly Hills) Newport, 
Ky., Out 7/1, ne 

Lombardo, Victor (Steel Pier) Atlan- 
tic City, 2 

Masters, Frankie (Lakeside Park) 
Denver, 6/25-7/8, b 

McCoy, Clyde (Blue Moon) Wichita, 
Out 6/17, nc; (Claridge) Memphis, 
In 6/18, 

McIntyre, Hal (Lakeside Park) Den- 


ver, Out 6/24, b; (Peabody) Mem- 
phis, 6/28-7/11, h 

McKinley, Ray (Orpheum) Omaha, 
6/25-7/1 


Millinder, Lucky (On Tour) MG 

Monte, Mark (St. Moritz) NYC, h 

Mooney, Art (Biltmore) NYC, Out 
/28, 

a: Russ (Claremont) Berkeley, 
al. 

Morton. Ray (Blackstone) Chicago. 


Out 7/15, 
Mullan, Bill (Belvedere) San Diego, 
al., ne 


Trinity) 
Chi- 


°o 

Olexa, Joseph Carl (Holy 
Hazelton, Pa., b 

Oliver. Eddie (Palmer House) 
cago, Out 7/7, h 

Olsen, George (Edgewater) Chicago. 
Out 8/5, h 

Olsen, Jack (Colonial) Rochester. Ind.. 


n 
Overend, Al (Skyline) Billings, Mont.. 
ne 


P 
Palmer, Jimmy (On Tour) Mus-Art 





Panchito (Versailles) NYC, ne 


Pannell, Bill (Californian) Fresno, 
Out 6/19, h 

Pastor, Tony (Click) Philadelphia, Out 
6/24, r 


Pearl, Ray (Muehlebach) Kansas City. 
Out 6/22, h 

Peterson, Charlie (New Yorker) NYC, 
Sundays, h 

Petti, Emile (Baker) Dallas, Out 7/11. 


Phillips, Teddy (Peony Park) Omaha, 
6/25-7/5, b 


Pieper, Leo (Ocean Club) Atlantic 
City, ne 

Prima, Louis (Club 86) Geneva, N.Y., 
6/22-27, ne 

ace Hal (Flamingo) Las Vegas, 


BR 

Ragon, Don (Winchester) Olmstead, 
fll. Out 7/11, ne 

tanch, Harry (Club 86) Geneva, N.Y., 
Out 6/27, se 

Reed, Tommy (Idora Park) Youngs- 
town, O., Out 6/22, b; (Trocadero) 
Evansville, Ind., 6/25-7/8, ne 

Reichman, Joe (Mapes) Reno, 6/9- 
7/20, h 


Reid, Don (Riverview) Des Moines, 
ut 6/17, b; (Peony Park) Omaha, 
6/18-24, b 


Rich, Buddy (Howard) Washington, 
Out 6/17, t; (Val-Air) Des Moines, 
6/25-27, b 

Ruhl, Warnmey (Heidelberg) Jackson, 
Miss., Out 6/23, h; (Riviera) Lake 
Geneva, Wis., 6/26-9/6, b 

Russell, Luis (On Tour) ABC 

s 


Sands, Carl (Oriental) Chicago, t 

Savitt, Jan (El Rancho Vegas) Las 
Vegas, 6/23-8/17, h 

Selby, Chuck (Deshler-Wallick) Col- 
umbus, O., Out 6/26, h 

Sherock, Shorty (Howard) Washing- 
ton, 6/25-7/1, t 

Sherwin Twins (Sunnyside) NYC, b 

Short, Curtis (Service Club) San An- 
tonio, b 

Slack, Freddy (On Tour) MG 

Smith Harl (Lodge) Sun Valley, 
Idaho, Out 9/20 

Snyder, Bill (Bellerive) Kansas City, 
Out 7/1, h 

Spivak, Charlie (Carnival) Minnea- 
polis, Out 6/23, b; (Riverside) Mil- 
waukee, 6/25-7/1, t 

Staulcup, Jack (Dutch Mill) Delavan, 
Wis., Out 6/24, b; (Roof Garden) 
Arnold's Park, Ia., 7/1-14, b 

Steele, Ted (Essex House) NYC, h 

Stone, Eddie (Belmont Plaza) NYC, h 


Strong, Benny (Unnamed) Spring- 
field, Ill., 7/2-15, ne 

‘Stuart, Nick (Highlands) St. Louis, 
6/27-7/10, b 

Sudy, Joseph (Cavalier) Virginia 


Beach, Va., h 


? 
Towne, George (On Tour) GA@ 
Tucker, Orrin (Casino) Walled Lake, 
Mich., Out 6/24; (Iroquois Gardens) 
Louisville, 7/2-8, b 


Vv 

Valdes, Miguelito (Ambassador) L.A., 
Out 7/12, h 

Van, Garwood (Mark Hopkins) 
Francisco, Out 6/27, h 

Vincent, Lee (Sans Souci) 
Barre, Pa., b 


San 
Wilkes- 
Wald, Jerry (Centennial 


Sylvania, O., 6/25-7/1, b 
het .-r Sanne (Ansley) Atlanta, Out 
7/13, 


Terrace) 


Wasson, Hal (Riviera Dinner Club) 
Corpus Christi, Tex., ne 

Wayne, Buddy (Coliseum) Benld, Ill. 
Out 7/15, b 

en Phil (Carlton) Washington. 


Weems, Ted (Three Rivers) Syra- 
cuse, N.Y., 6/24-30, (Claridge) Mem- 
phis, 7/16-29, h 

Lawrence (Roosevelt) NYC, 
Out 6/20, h 

Whitman, Paul (Click) Philadelphia, 
6/21-26, r 

Wilde, Ran (Washington - Youree) 
Shreveport, La., h; (Schroeder) Mil- 
waukee, 7/6-8/22, h 

Williams, Griff (On Tour) MCA 

Williams, Paul (Savoy) Boston, Out 
6/26, ne 

Williams, Sande (Shoreham) Wash- 
ington, D.C., 

Worth, Whitey (Post Lodge) Larch- 
mont, N. Y., ne 


Combos 














A 
Abbey Trio, Leon (Harry's Chicago, 


c 

Allen, Red (Silhouette) Chicago, Out 
,ne 

Armstrong, Louis (Surf) Wildwood, 


N.J., 7/2-29, ne 
Arvelo, Pepito (St. Regis) NYC, h 
Arvin Trio, Mel (Music Box) Minne- 
apolis, nce 


B 
Bal-Blue, Trio (Lariat) 
stone, Mont., ne 
(Diamond Horseshoe) 


W. Yellow- 


Banks, Billy 
NYC, ne 
Broome, Drex (Blue Spruce) Colo- 


rado Springs, Colo., r 

Brown Trio, Ray (Three Deuces) NYC. 
ne 

Buckwalter Trio, Junior (Wisconsin) 
Milwaukee, h 

Butterfield, Billy (Nick’s) NYC, ne 

Byrn, Sextet, Johnny (Magnolia) Ft. 
Walton, Fla., ne 


Caceres, Emilio (Muni’s) Santa Mon- 
ica, Cal., Out 6/17, cl 

Calloway, Cab (Rag Doll) Chicago, 
Out 6/27, nc; (Surf) Wildwood, N.J.. 
7/2-15, ne 

Captain Stubby 
City, h 

Carter & Bowie (Cerutti) NYC, ne 

Cole Trio, King (Paramount) NYC, 
Out 6/22, t 

Compo, Pupi (Latin Quarter) NYC, ne 

Conn, Irving (Savoy Plaza} NYC, h 

Conley Trio, Tom (Orchid) Spring- 
field, Ill., Out., 6/21, ne 

Courtney; Del (Peabody) 
Out 6/20, h 

Crump, Bill (Glen Park) Buffalo, nc 

Curbelo, Jose —— Carlo) NYC, ne 


(Chelsea) Atlantic 


Memphis, 


Datey Trio, Duke (Flame) Mayfield. 

.Y., ne 

Dardanelle Trio (Ft. Wayne) Detroit. 
h 





Davis, Eddie (Larue) NYC, se 
Davis, Johnny Scat (Brass Rail) Chi- 


cago, cl 

Decker Trio, Chip (Shea’s Jump 
Room) Roxbury, Mass., nc 

Dee Trio, Johnny (Holiday Inn) As- 


toria, L.I., n 
Dengler, John 
burg, Pa., h 
Deutsch, Emery (Ritz-Carlton) NYC. 
h 


c 
(Stroudsmoor) Strouds- 


Dolen, Bernie (Larue) NYC, ne 
Durso, Michael (Copacabana) NYC, ne 


Evans, Doc (Jazz, Ltd.) Chicago. ne 


Fodor, Jerry (Club 67), Muncie, Ind 
nc 
Four Tunes (Apollo) NYC, Out 6/17, t 


Galli Trio, Ron (Knotty Klub) Mun- 
ising, Mich., ne 

Gayten, Paul (Downbeat) L.A., Out 
7/5, ne 

Gilbeaux, Gene (Say When) San Fran- 
cisco, nc 

Golden Gate Quartet (On Tour) MG 

Greco, Buddy (Dome) Minneapolis, 
6/21-7/18, cl 

Guarnieri, Johnny (Claremont 
NYC, ne . 
Juerra, Marcelino (Palladium) NYC, 
b 


Hall, Edmund (Cafe 
town) NYC, ne wae 

Harold, Lou (Bal Tabarin) NYC, ne 

Hayes, Edgar (Somerset) Riverside, 
Cal., Out 6/28, h 

Herron, Joel (Plaza) NYC, h ; 

Heywood, Eddie (Orsatti’s) Somer’s 
Point, N.J., 7/2-15, ne 

Hodes, Art (Jimmy Ryan's) NYC, ne 

Hummel, Bill (Avalon) Port. Arthur, 
Tex., Out 6/24, a 


Ingle, Red (Casbah) L.A.,nc _ 
Ink Spots (Ciro’s) Philadelphia. Out 
6/19, ne 


J 
Jazz At The Philharmonic (Sherman) 
Chicago, h ; 
Jordan, Louis (Oriental) Chicago, 
Out 6/24, t; (Howard) Washington, 
6/25-7/1, t 


Inn) 


Society Down- 


Kist Trio, Tony (Robert’s) Minne- 
apolis, ne 


Kendis Trio, Sonny (Little Club) NYC, 


ne 
Knovelty Knights (Montana) Helena, 
Mont., nc 


L 
Larkins, Ellis (Blue Angel) NYC, ne 
Light, Enoch (Tavern-On-The-Green) 


NYC, r 
Lowe, Trio, Mundell (Onyx) NYC. ne 
x 


Machito (Havana-Madrid) NYC, ne 


Malkin, Norm (North Star) Sacra- 
mento, Cal., nc bie 
Martin Trio, Dave (Cafe Society 


Downtown) NYC, nc 
Math, Lou (Californian) Fresno, Cal., 
McPartland, Jimmy (Blue Note) Chi- 
cago, Out 7/4, ne 
aneanl, Alfred (St. Moritz) NYC, h 
Meusel, Eddie (Rupneck’s) Chicago, ne 
Miller, Trio, Sonny (Bradley’s) NYC. 


Mills Brothers (National) Louisville. 
6/17-23, t; (Grand) Evansville, Ind.. 
7/7-13,t 

Modernaires (Town Casino) Buffalo, 
Out 6/20, ne; (Orpheum) Omaha, 
6/25-7/1, t 

mension. Noro (China Doll) NYC, ne 

Music Bars (Southtown) Chicago, ne 


N 1, Harold (Biltmore) NYC, h 
ineres, Red (Mayfair) Kansas City. 
Out 6/29, ne 


O’Brien & Fvans 
Wheeling, W. Va., c 
Orlando Quintet, Don 
vaukee, h 
Oanurne, Mary (Hickory House) NYC, 
Otis, Hal (Roger’s) Minneapolis. cl 


Duo (Diamond) 


1 
(Schroeder) Mil- 


Paris, Norman (Ruban Bleu) NYC. ne 
Perito, Nick (Commodore) NYC. h 
der, Charles (Pierre) NYC, h 
Foren Don (Wilson's) Philadelphia, 
c 
Rhodes Trio, Benny (Ros-Ed) Osh- 
kosh i 
Rinald 
an Hillary (Diamond Mirror) Law- 
rence, Mass., nc s 


Wis. 
0, Nino (Lido) Clear Lake. Ia.. 


NYC, h 


Saunders, Hal (St. Regis) Kiaa) 


Savage Quintet, Johnny (Camp 
San Diego, Cal 


ee 
Schenk Quintet, Frankie (Brass Rail) 


Ga., 


vannah Beach, L.» NC 
sant, Raymond (Edison) NYC. In 
/ . 
seaste a (Shangri-La) Sunnyside. 
L.I 


YC., nc 
“w’ Milt (St. Regis) NYC, h . 
ee an (Ambassador) Santa Mon 
” ie 17-7/13, h : 
siry. baba (Ambassador) ec. , 
Smith, Tab (Apollo) NYC, Out 6/17, t 
Sweet Sisters Trio (Kenmore) le 
N.Y., h = 
Townsmen Trio (Union House) Taco- 
ma, Wa 
Traymon 
ener “Al (Blackhawk) Chicago. 6/30- 
7/27,7. 
Trenier Tw 
cisco, nc 
Tunemixers T 


SD olph (Caro’s) Manhasset. 


ins (Say When) San Fran- 
rio (Cal-Vada) Tahoe, 


wareek Bill (Spa) Chicago. Out 7/11, 
nc - a 
a, Charlie (On Tour) A Bees 
bei Joe (National) Louisville. 
6/17-23, t a ie 
jera, Joe (Tic Toc) Milwau ch , 
Yissmoeo Trio (Palumbo s) ye oH 
phia, Out 6 28. nc; (C & R) Phi 
i In 6/29, ne 
vitale. Mickey (Turn Hall) Mt. Ver- 
non, N.Y., b 


Sdis VYC 6/24, h 
West, Alvy (Edison) NYC, Out : 
Wilson, Dick (Coq Rouge) NYC, ne 
Young, Lester (Emerson's) Philadel- 
phia, Out 6/19, ne 


Zarin, Michael (Waldorf-Astoria) 
NYC 


Zarnow, Ralph (KCBC) Des Moines, 
Ta. 
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{stairs and is either to be taken 
jadvantage of easily, or else de- 
|serves no high pay because he en- 


d | joys what he is doing. This rather 
; oe logic stems from the 








days when musicians were the 
|hired help around some sot’s 
By SY OLIVER |court-rooms, used on weekend 


| banquets to fill in as extra waiters 
and bellboys. 

Anytime someone tells you that 
Petrillo is completely wrong, that 
in the good old days a musician 


New York—As you can tell from the title, this depart- 
ment is to be devoted to the arranger and his problem. So that 
you'll know what we have in mind, we will write this in.ro- 
ductory column in the form of an editorial. Primarily, the con- 





town to allow anything prevalent 
to kill it. 





Rochester Roundelay 


Rochester—Louis Prima _ into 
Club 86, Geneva, N.Y., June 22 
for one week. Bill Flanagan ork 
has started the summer season at 
Long Point ballroom, Conesus Lake. 
Roseland Park ballroom on Canan- 
daigua Lake using local bands dur- 
ing the hot months. Kenny Purtell 


Laine Biz Boff 


Toronto—Frankie Laine “killed” 
‘ocal fans with a one-day stand at 
Mutual auditorium, the 5,000 seat 
capacity being sold out six days 
before show time. The singer was 
backed by a local band. Luine 
came in following another record. 
breaking engagement, at the Town 
Casino in Buffalo. 





New York—Lucille Manners, the 





tents of the column will depend on | 
your letters and questions which | 
we will endeavor to answer by) 
text, actual examples, and record | 
references. We are also planning 
to interview some of the top ar- 
rangers in all the various fields of 
orchestration and let them tell you 
first hand what they're doing, why 
they’re doing it, and most impo: 
an, how they're doing it. 

We will also welcome controver- 
sial letters concerning any phase of 
arranging. Im- 
portant aspects 
of these letters 
will be disclosed 
in the column.| 
Bear in mind} 


that the success- 





Sy gardless of the 
style in which it is written. There’s 
a place for everything and everyone; | 
for instance for people like Dizzy 
Gillespie, as well as others like Guy | 
Lombardo, and there are all shades 
in between. 

So, regardless of the type of 
writing in which you’re interested, 
don’t hesitate to call on us if you 
feel we can help. 

By way of a permanent feature, | 
we intend to clarify some general | 
problems of arranging by actual | 
example. These subjects will be| 
determined by your letters. | 

This column is for you so let us 
know what you want. Shoot 
those letters and cards to Sy Oliver 
and Dick Jacobs, 1619 Broajway 
New York, 19, N.Y. See ya’ all} 
next month when we'll be talking 
about YOUR problems. 





Subscribers! Please notify Down 
Beat promptly on any change of | 
address. The postoffice will not} 
forward second class matter. | 





By Michael Levin 


Now York—Since the decline in 
that we want to| business both in New York and the| but is slightly confused by long 
devote this col-|councry generally, I have heard /|sections of what he considers to 
umn to allforms/some slight moanings from the|be completely aridity in the solo 
of arranging as/ Sidelines anent what little money | playing of many of the lesser bop- 
it is our belief |a good sideman makes these days. 
Take note therefore of the fol- 
ful arrangement | lowing list of prices, union scale] nights, I share his sentiments. | 
is the one that |for musicians in the city of light| am delighted to see jazz, any jazz, 
sounds good, re- | “nd gaiety eternal, Paris, France. 


Cabarets and Bistros 
Matinee, duration minimum three 
hours 
Evening, duration minimum three 
hours 
The two combined 
From 10 p.m. to 2 a.m............+. 
From 10 p.m. to 5 a.m. 
Matinee of two hours 
to 2 a.m 
All additional hours paid pro- 

rata 


and 10 p.m. 


Taverns, Cafes and Hotels 

Add approximately 10 cents per 

hour to the scales. 
Movies 

For services of at least 45 minutes. 1.20 

In most cities in America, a mu- 
sician who worked from 10 p.m. to 
5 a.m. would draw at least $8, in 
many cases as high as $25. 

This is not to suggest that mu- 
sicians are overpaiu in this coun- 
try—though there are some paper 
hangers holding horns who should 
pay for the privilege—but merely 
that American musicians whether 
they realize it or not, are the best 
treated in the world by far. 

The entire fault of course is the 
tradition that anyone who is silly 
enough to scrape a fiddle for a liv- 
ing is obviously a little tetched up- 





RUS 


Billy 


22 E. Van 








VOCALISTS 


Study Singing With America’s Leading 


Buddy DiVito, Columbia Recording Artist 
Carmen Revelle — Chez Paree, Chicago 
Approved G. I. Training 
BROKELL STUDIOS, INC. 


Webster 2855 








Teacher of Voice 


SELL BROOKS 


Teacher of 


Johnson with Glen Gray 


Buren St. Entire 2nd Floor 


Chicago 5 DB 


‘ 3-56 | Eager, trumpeter Miles Davis and 


70|night I was there. But much of 


could live off his talent, remind 
| him of the glorious and inspiring 
|periods of abject poverty through 
which such minor talents as Mo- 
zart lived, and then be thankful 





major faults. 
x * 
A young man by name Monte 
| Kay, well known around the quiet- 


been conducting bop sessions at 
|the Roost on Broadway here, aid- 
}ed by dise jockey Symphony Sid. 

| They have been howling suc- 
|cesses, to the eternal amazement 
|of proprietor Ralph Watkins, best 


}in the old Kelly’s Stable operation. 
Watkins says he likes some bop, 


pists. 
Having been down there several 


go well in New York. Particularly 
|where the musicians are playing 
for themselves and making none 
jof the strident efforts which have 


2.20| disfigured so many jazz concerts. 


Drummer Max Roach, saxist Al 


|others played excellent solos the 
| this effect was destroyed by the 
truly distressing playing which 
went on before and after by lesser 
bop satellites. 

In no other section of jazz is 
|there such a tremendous gulf be- 


|tween the really good practition- | 


|ers of the art and the young ‘uns 
|starting in. 

| I trust Messrs. Sid and Kay will 
|note this too, make some effort to 
keep each set sprinkled with 
enough experienced musicians to 
make sure that the combos hang 
together without the feeling of 
|ghastly emptiness which occasion- 
|ally pervades the stand. The pres- 
ent good business being done is 
too good for music morale in this 








e TOLLIN & WELCH 
DRUM STUDIO 


Formerly with the country’s leading 
mame bands. tn..ruction & Equip- 
ment for the Progressive Drummer. 
Authorizeu Instructors of the ilenr) 
Adler System. loll Chestnut Street, 
Philadelphia, Pa. (h.: Walnut 2-2381. 








|/remembered as the hipper partner 


trio remains indefinitely at the Park| opera and radio songbird, has 





for the AFM, despite its many and | 
| news from coast to coast. 
s > Bes i peer eS 


| 


jer sections of 52nd Street, has| 








Phil Saltman School 
OF MODERN MUSIC 





2 and 3 vear Diploma 

















OLIVER ano JACOBS 


INSTRUCTION in modern ARRANGING 
1619 BROADWAY (11th Fi.) N. Y.C. 19 


DICK 


Circle 7-2900 














TODAY'S MUSIC LEADERS 





bands, schools, churches, radio—wherever 


Dept. E-31, 28 E. Jackson 


[) Piano, Student's Course 

(CD Public Schoo! Mus.—Beginner's 

C) Public School Mus.—Supervisor's © 

(CD Advanced Composition 

LC Ear Training & Sight Singing 
Street No. : ‘ ae 
Have you studied Harmony? Would you like 








COMPOSE and 


ARRANGE 
this simple home-study way ™2"s 


more readily to carry P 
A mastery of our Home Study 


Course wil! put you in position to obtain the outstanding positions in orchestras, 


Write today for catalog. Illustrated lessons will be sent you. Check coupon. 
UNIVERSITY EXTENSION CONSERVATORY 


CD Piano, Teacher's Normal Course ( Choral Conducting 
_) Dance Band Arrangin 
- History & Analysis of 
Harmony 

[) Cornet-Trumpet } 
“) Professional Cornet-Trumpet (| Double Counterpoint 


KNOW HARMONY 
Become a MOSIC LEADER 
—Earn Good Money 


Music is a universal language and like 
the language of speech has its own 
grammar. The grammar of Music is 
Harmony—and if you have not studied 
the subject you should not delay any 
longer. 
Harmony will help you to memorize more 
easily and more permanently because you 
understand the reason for the progression 
of chords used, and 2 able, therefore, 
ec ition in 


Courses in Popular 
| Music with Classical 
" Background. 
|} 15th year. Co-ed. Day-Evening. Fac- 
ulty of Experienced Professionals. 


Laboratories in Song Writinz, Ar- 
rang:ng, Radio Production, Musical 
Theatre (3 annual musicals), Teach- 
}§ ing. 

|\§ (TIME Magazine: “Phil Saltman . . . 
Pioneer in modern teaching methods” .) 


* Approved for Veterans * 
Write Admissions Director for Catalog 
284 Commonwealth Ave., Boston 15, Mass. 
Branches: Lynn, Wellesley, Worcester, 

Providence 











PIANO BREAKS 


Our Monthly Break Bulletin enables you 
to build up and glamourize the songs on 
the Hit Parade with clever breaks, 
novel figures and tricky boogie effects. 
Send 20 cents for latest copy or $2 for a 
year Mention if teacher. 


AXEL CHRISTENSEN STUDIO D 
P.O. BOX 185, WHEATON, ILL. 
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treet 
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N. Y. C., Suite 304 
Ph.: Columbus-9866 
INSTRUCTION 
Saxophone 
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Lane here. brought a suit for divorce from her 
—Jack Sheperd | husband, William J. Walker. The 

two met when their dogs engaged 

Down Beat covers the music/in a tiff on Riverside Drive five 


| years ago. 





Modern Guitar Studios, Inc. 


Where “Modern” Means “New” AND “Practical” 


Arranging—Com position—Harmony—All Theory courses PLUS Spanish 
Guitur. Hawaiian Guitar, Mandolin, String Bass, Voice. Faculty of trained 
professionals. 
VETERANS ACCEPTED UNDER G. I. BILL OF RIGHTS 
ENROLLMENTS NOW OPEN 
Harrison 5717 


Kimball Building, Chicago 4, Ilinois 
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Solos Recorded by JAROSLAV CIMERA 


America’s Foremost Trombone Artist and Teacher 
Also CIMERA’S DAILY ROUTINE and ELEMENTARY GUIDE for 
Trombone and Baritone and ERNEST PECHIN’S RECORDED DOUBLE 
AND TRIPLE TONGUE COURSE for Cornet and Trumpet. 
Solo Recording by E. PECHIN and CARROLL MARTIN. 
Trombone Solos Recorded by Cinema’'s Star Pupils. 
Write for Free Folder--JERRY CIMERA, DB-819 Home Av., Oak Park, Ill. 























HARRISS HUBBLE 


117 W.48 St NYC. Ci-5-67€ 4 


MAURY DEUTSCH 











| ARRANGING 


“SCHILLINGER SYSTEM” 
COMPOSITION 
Original 7 Part Harmony Polytonality Acoustical Voicing 
PRIVATE — CORRESPONDENCE 

153 W. 57th St. (Opp. Carnegie Hall), N.Y.C. 


Phone: C1-6-5568 
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SAXOPHONE 












FORMERLY WITH SPECIAL INSTRUCTION 
CLARINET ea stent fpr eonus PLavinG 
SEND £68 ouRAD-LIB e00r on CHORD READINGELEVEN COURSES 






UMPE T; CLARINET AND TENOR SAX. PRICE 1.900 
W-a8™ ST, NEW YORK I9, NIV. HONE @RVANT-O- 8 74dy vl 
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BOBBY CHRISTIAN School of Percussion 
Kimball Bldg., Suite 1413 Wabash Ave. & Jackson Blvd. 
Webster 2993 Chicago, III. 
Chicago’s First Modern School of Percussion 
“Featuring America’s Outstanding Teachers” 


. . . the most progressive and prominent young school in all America— 
endorsed by the greatest drummers and musicians alike. 


DRUMS — TYMPANI — VIBRAPHONE-XYLOPHONE — MARIMBA 
CLASSES IN: Drums, Tympani, Vibraphone & Rhythmical Permutations 
COACHING: Radio, Theatre, Classical G South American Percussion, 
Harmony, Theory and Arranging 
* SPECIAL CONSIDERATION GIVEN EX-GI‘S 
AVAILABLE TO THE PUBLIC!! BOBBY CHRISTIAN 
DRUM SOLO STUDIES & COUNTING CHARTS 
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CLASSIFIED ADS 


DOWN BEAT 


19 





Remittance Must Accompany Copy 
(Count Name, Address, City and State) 


el 


CLASSIFIED 


Twenty-five Cents per Word—Minimum 10 Words 


50c Extra For Box Service 


Classified Deadline—16 Days 
Prior to Date of Publication 
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All advertising copy must pass 


CENSORSHIP 


constantly protected Down Beat readers from the unworthy. 


the rigid censorship which has 














FOR SALE 


HUNDREDS OF MUSICAL  INSTRU- 
ments, rebuilt and new, including vibra- 
phones, new four octave celeste and Zild- 
jian Cymbals. 5-day trial. Free bargain 
list ! Meyer’s, 454-R Michigan, Detroit-26, 
Michigan. 





ORGAN RECORDING of your song—$6.00. 
Satisfaction guaranteed. Hanert, 11030-1 
Hermosa. Chicago-43. 

VITAL LIST 550 Addresses. recording art- 
ists, major publishers, recording compan- 
ies, radio stations—50c. Piano arrange- 
ments, lead sheets, orchestrations, printed 
copies. Reasonable, Warren Kistler, Dept. 
E.. 513 North River. Wilkes-Barre, Penna, 








250 ACCORDIONS—Catalogs sent, 27 Per- 
kins Street. New Haven. Conn. 


WIN ROLAND—Song Writer, Box 35, Endi- 
cott, New York. 





SALE—KAY 5-STRING Chubby Jackson 
Model Bass. Case and bow. Like new. Will 
sacrifice. Also CONN Bb curued Soprano 
Saxophone. DEAGAN 2% Octave Vibra- 

hone. Box A-531. Down Beat. Chicago-1,. 

ORCHESTRA COATS, shaw] collars, double- 
breast. Blue, gray, white (used), cleaned, 
pressed. All sizes—$8.00. Tuxedo trousers 
—$6.00. New shawl] collar coats—$20.00. 
Tuxedo suits, doublebreast, new $35.00. 
Orchestra coats (used) $4.00. WALLACE, 
2416 N. Halsted Chicago. 


AT LIBERTY 





GIRL VOCALIST—attractive; 2 yrs, radio 
and band experience; sings! Box A-5382, 
Down Beat, Chicago-1. 

ALTO-CLARINET-FLUTE: Young, union, 
experienced. G. Miller, 2408 Chamberlain 
Ave., Chattanooga 4. Tennessee. 2-6630. 








al ee 
TRUMPET—Jazz or split lead, fine musi- 


cian, reliable, sober, union, also arrange. 
Contact: Musician, 57 High St., Nutley, 
New Jersev. 








he 
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HEAT TENOR MAN: 22, vet, single, sober. 
Will travel. Contact: Musician, 25 Cherry 
St.. Palmvra. Penna. 


HELP WANTED 


WANTED—Girl musicians on brass, sax 
and clar, percussion. State experience 
age, height and send photo. Steady, union. 
travel. Twirlers write. Geo. Bird’s Musi- 
cal Majorettes, 439 Seventh St., N.E., 
Massillon. Ohio. 

PROFESSIONAL MUSICIANS who are in- 
terested in going to college and play about 
ten to twelve nights per month (week- 
ends). Write Leader, 464 Holly Ave., St. 
Paul. Minn. 

TENOR SAX or Trumpet doubling violin 
Long locations, steady work. Contact 
Hotel Orchestra, Box A-527, Down Beat, 
Chicago-1. 

LYRICIST WANTED must be experienced. 
Jack Ryder, 1014 Kenawha Terrace, St. 
Albans. W. Va. 


PHONOGRAPH RECORDS 


SUBSCRIBE TO THE WHEEL, the newest 
magazine of, by, and for collectors. We 
have over 70,000 records in our collection 
including unlisted items by Johnny Dodds, 
Ike Rodgers and many other old time and 
modern jazz greats. Rare and unlisted 
items will be reviewed and listed every 
month. Subscribe now! Published monthly. 
25¢c a copy—$2.00 a year. THE WHEEL, 
West Avenue, Kannapolis, N.C. Ed Nickel 
— Editor; W. W. (Bill) Mull—Publisher. 

BLUE NOTE RECORDS—the finest in Hot 
Jazz. Blues, Stomps, Piano, Guitar Solos. 
Dixieland—New Orleans, Swing and Be- 
bop Combos. Books on jazz. Write for 
catalog! Blue Note Records, 767 Lexing- 

—ton_Ave.. New York-21. N.Y. 

FALKENER BROS. RECORDS—383 Colum- 
bus Ave.. Boston, Mass. 

THOSE RECORDS YOU WANT are listed 
in our free catalog. Send postcard today. 
THE RECORD CENTER, 2217 E. Mississ- 

—poi,_ Denver, Colorado. 

BING CROSBY record auction. Free list! 
Stan Kakez, 1317 Center Ave., Sheboygan, 
Wisconsin. 

RECORD SALE & AUCTION: Bix, Rein- 

ardt, Armstrong, Lang, Mezzrow, Lad- 
nier & others. Charles Rossi, 5612 Foun- 
tain Ave. Los Angeles 28. Calif. 

GLENN MILLER AUCTION—complete col- 
muucn, including foreign. Free list! Ray 


Reid, 612 N. Main. Greenville, $.C. 



































MISCELLANEOUS 


SOLOVOX WANTED—Cash. Roy Jarvis. 
44-16 68th St.. Masneth-11. New York. 
SENSATIONAL Song Parodies. Original 
material written by an established writer 
who specializes in good solid nite club par- 
odies. Over 150 to select from—different 
situations, socko and funny endings, cur- 
rent and standard tunes. Can be used any- 
where. Free lists on request. MANNY 
GORDON, 819 W. North Ave., Milwaukee- 

6. Wisconsin. 

LEARN PIANO TUNING at home. Write: 
Karl Bartenbach, 1001-B Wells, Lafayette, 
Indiana. 

“NU-STYLE” Letterheads, business cards. 
blotters, ete. Low as $2.98 first 100. Ultra- 
modern, two colors. Free samples with 
price list. Red Fox Music Service, 1245 N. 
Vine. Hollvwood-38. Calif. 

VOICE STARS—-startling secrets exposed! 
Unknown knowledge. Subconscious, effort- 
less singing. $1.25 complete. Studio, 2010 
Firestone Blvd., Los Angeles-1, Calif. 


New York—The Claremont Inn. 
Riverside Drive landmark since 
pre-Civil war days, opened for the 
summer season with Johnny Guar- 
nieri’s quartet alternating with 
Lenny Rogers and his orchestra. 
The spot is operated by Arnold 
Schleifer and Julius Berman, who 
also have the Tavern-on-the-Green. 
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YOUR ORCHESTRA WITH 
A-JUST-ABLE COVERS 


STRONG, iG. INOMICAL 
aay es 


DANCE SIZE, 74x11. 
@ 3-inch Back, 50c Ea. 








ALFRED MUSIC CO., Inc. 
145 West 45tw St.. New York 








Vocalist Vickie 
Delights Swiss 


Basel, Switzerland—Despite the 
bad situation in the music biz all 


over the country you may catch a} 


glimpse of brightness some place 
or other. One of them is charming, 
young Vickie Henderson, who is 
currently featured as a singing 
and dancing attraction with Swiss 
bands. Vickie has a solid artistic 
background: she _ started with 


Katherine Dunham, Pearl Primus | 


and the American Negro Theater, 





Vickie Henderson 


then appeared with Ethel Waters 
in Blue Holiday and made the 
Apollo theater with Al Bledger 
and the Afro-American ballet. 
Last fall she came to England in 


the show ‘Finian’s Rainbow which || 


stayed for three months in Lon- 
don. Next came a month in Paris, 
at the Champs Elysées, after 
which she came as a single to 
Geneva, where she appeared with 
Hazy Osterwald’s orchestra, prob- 
ably the best big band on the con- 
tinent. Vickie, who worked last 
month in Basel, is presently in 
Zurich and expects to spend some 
more months in Switzerland. 
—Kurt Mohr 


Sargent Turns Jock 

Memphis—Kenny Sargent, idol 
of the bobby soxers when he vo- 
calized with the Casa Loma or- 
chestra some ten years ago and, 
more recently a territorial band 
leader in his own right, has turned 
disc jockey on station WHHM 
here. 











108 Massachusetts Ave. 





The Tone Heard ‘Round the World 


THE HAYNES 


Wrought by Hand, in Silver, Gold and Platinum 
A Perfect Instrument for Home and Concert Hall 


Wm. S. Haynes Co. 


FLUTE 


Boston, Mass. 











ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 


SPECIAL ARRANGEMENTS made to your 
order. Write for particulars. All scored 
to your specifications. Charlie Price, Box 
1386. Danville. Va. 

GUARANTEED satisfactory pianovocals ar- 
ranged—$6.00. Malcolm Lee, 344 Primrose, 
Svracuse-5 New York. 

SONGS RECORDED—$6.00—$10.00. Piano 
Arrangements—$10.00._ Music printed. 
Catalog (stamp). URAB-DB, 245 West 34 
St.. New York-1. 

SMALL COMBOS, play pop tunes, voiced for 
tpt., alto, tenor, rhythm. 3 for $2.00. Vene- 
tian Service, 8 E. Fayette St., Uniontown, 
Penna, 

STYLED ARRANGEMENTS—Tenor and 
Alto lead bands. Best deal yet. Write for 
information. 1803 Midway St., Windber, 
Pennsylvania. 

EXCEPTIONALLY fine specials—any com- 

ination. Buss, 216 W. Woodland, Ot- 
tumwa._ Towa. 

SPECIAL ARRANGEMENTS—Tenor and 
Swing—$3.00 each. Vera Mallory, 527 
Eastlake Ave. Seattle-9. Washington. 

SWEET DANCE ARRANGEMENTS — 4 
Saxes, 4 brass, rhythm. Thick paper—$2.00 
brings one and terrific list. Al Sweet, 443 

—S_Mariposa_Los Angeles-5. Calif. 

SPECIAL ARRANGEMENTS—any size, in- 
Strumentation, or style. Tom Jeremiah, 
153 N. 35th St. Milwankee-&. Wisc. 

SPECIALS! 2-Way, 3-Way - Pops, Stand- 
ards. All combos. Chet Marrier, Escanaba, 
Michigan. 





























Breathing, Attack, 


A NEW BOOK FOR BRASSMEN BY CHARLES COLIN! 
“VITAL BRASS NOTES" (a text) 


32 chapters of authentic technical data on Range, Endurance, Power, 1.50 


Phrasing, etc. 


CHARLES COLIN, 111-C West 48th St., New York 19, N. Y. 











LEARN HOT PLAYING 


Quick course to players of all instru- 
ments—make your own arrangements 
of “Hot” breaks, choruses, obligatos, 
embellishments, etc. 

Duets, trios, quartettes and ensem- 
bles—special choruses—modulating 
to other keys—suspensions—antici- 
pations—organ points—color effects. 

ELMER B. FUCHS 


335_E. 19th St. Brooklyn 26, N. Y. 














Be on top with——— 
THE KING OF TORCH SONGS 
“FADED DREAMS” 


Copies on request 


BUD FISCHER &,2,°% 


Chicago, Ill. 
























contain band novelties, ~ 
parodies, monologues. B- 
different issues — $1.00. 
Add 25¢ for the Emcee 
Magazine, the entertain- 
ers’ handbook. Don 
Frankel, DB— 1508 8. 
Homan, Chicago-23. 








RICKENBACKER “ELECTRO” GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
MANUFACTURED BY 


ELECTRO STRING INSTRUMENT CORPORATION 
6071 8. WESTERN AVENUE—LOS ANGELES, CALIFORNIA—Write for Catalog 
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‘“‘ LAVELLE “ Custom-Built Mouthpieces 


For ALL brass instruments. All types suitable for any class of work. 
also feature SPECIAL MODELS used by 
GILLESPIE”—“ROY ELDRIDGE”—RANDY BROOKS” 
TEAGARDEN”—JUAN TIZOL” 

and many other top men. Information mailed upon request. 


and endo’ 


442 WOOD STREET 
PITTSBURGH 22, PA. 





ay Duality 


CLAKE’S INSTRUMENT 
SERVICE 
501 Oakland Elkhart, Indiana 


ite for detali 











MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


A Classihed and Alphabetical List of the Bes! and 
Most Popula: ‘Standard Foxtrots Waltzes Show 
Tunes. Rumbas. ete (36 Headings over 2000 
Titles, with Original Keys & Starting Notes) Plus. 
A Handy Fake List & Song Reminder of Top Tunes 
Covers the Whole Field of Popular Musx 
SEND FOR YOUR 
copy TODAY 50. 
(5 Copies for $2 00) 


A. RAY DE VITA 














150 Knickerbocker Avenue. Brooklyn, M Y 


See Your local Mus Dealer 


Or 





¢ How About 
PRESS CLIPPINGS 


We maintain a special Entertainment and 
adio Department 
- « « Inquiries Solicited .. . 
ROMEIKE 220 W. 19th STREET 


NEW YORK CITY 














Exclusive Photos! 


BANDS IN ACTION! 
Action pictures of all name leaders, 
musicians, vocalists. Exclusive can- 
dids! Glossy, 8x10. Unobtainable else- 
where. Guaranteed to please or money 
refunded. 25c Each; 5 for $1 

ARSENE STUDIOS 
1585-D BROADWAY, N. Y., 





N. 














When in DETROIT... 
Bring Your 
Instrument Troubles to 


IVAN C. KAY 


DETROIT HOME OF 
SELMER and BACH 


Our Repair Department 
Can’t Be Beat 
COMPLETE LINE OF REEDS 
AND ACCESSORIES 


Cherry 4288 - Detroit - 112 John R 




















PERFORMERS 





Now you can get Popular 
VOCALISTS and Standard OCAL or- 
chestrations IN YOUR 
Write KEY. We also carry Man- 
for uscript size Jute Tag 
Catal Covers & —— ye pa- 
BAND: oer. We supply all pub- 
ishers orchs for large 
and small outfits. Also 

SHEET MUSIC. 


Catalogs FREE! 


Sherwood Music Service 


1585 BROADWAY NEW YORK, N. Y. 











GET THIS VALUABLE 





vy 


OF MUSICAL SuPPLicS 
AND ORCHESTRATIONS 
A “'must'' for professional and 
amateur musicians. Our catalog 
lists hundreds of necessary acces- 
sories for all players, and features 
a gigantic listing of orchestrations. 
This worthwhile catalog is yours 
for the asking. Just send your 
name and address to 

TERMINAL MUSICAL SUPPLY, Inc. 


113A W. 48th Street 
New York 19, N. Y. 


at 
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AN IDEA FOR YOUR NEW CARD 
113 reproductions of billing created LX 
for America's leading bands, includin y 
Kyser, Wayne King, etc. --- ILED - 
Positive proof we serve top-notchers. Get in 
this class by usin CENTHAL art posters. 
Write NOW for date ects, price list, samples. 

CENTRAL SHOW PRINTING COMPANY 














MASON CITY. IOWA 


convenien 





TS 


economical ! 





203 N. Wabash Ave. 
Chicago }, Ill. 








(C Remittance Enclosed 





RONALD H. LAVELLE 





DOWN BEAT PUBLISHING CO. 
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A cn iBicn aici ienaccaion 


C Send Bill 


to subseribe to 


DOWN BEAT 


* you don’t miss issues 


* you don’t run all over town looking 
| for a dealer who hasn’t sold out 


* you save $1.50 over the regular single 
copy price 


Please Enter my DOWN BEAT subscription 


[1 1 year (26 Issues) $5 
C] 3 years (78 Issues) $11 


[] 2 years (52 Issues) $8 


6-16-48 





ANOHLNV AVU 
Nvauof sino 


J9A0D BU] UG 


(1 e3¥q 2g) 


PI) Aa>PIW 
UO UINgaDYy 


(g 23R Y 99S) 


UOISIAZIA] O] 


ON SADS UD}S 


(I 248g 8S) 


dpiog youd 
jD] 210909 


ery Per aa al “ye 





"40481604 Asaaa ul pup 

ajqvAnid Ayunjsu: ‘pjos 
$,4DUssNIIAgoauWAS Adora 

PUP Y2De jo UOHPajpiod WuoyUN 

ays 40} ajqisuodsas si uoHnulg 

“WO? JPY] "eU_D? payodu suy ayy jo 
Buliuosbes pub uoyrajes ayy ul pesn si 
4S puo’**spaey ynouyouwAs jo Buipos6 


pup Buiyn> ayy ut uoisirsesd poppiys s,os04) 











i ese vay - a 





